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Re/Vision: Journals as the Agents of Literature and Culture

With the exhibition Re/Vision: Magazines as the Agents of Literature and Culture
(Re/vizija: casopisi kao agensi knjizevnosti i kulture), which was held this November at the
Hall of the National Library of Serbia, the Belgrade Institute for Literature and Arts,
supported by the Science Promotion Center, celebrated half a century of its work, and the

existence of the 42 year-old research project on literary periodicals.

By showing the agency dynamics of these periodicals between the 18" and the 21%
century, as well as the results obtained through their fertile interdisciplinary research, the
authors of the exhibition — Vesna Matovi¢, Biljana Andonovska, Stanislava Bara¢, Dragana
Grbi¢ and Milan Miljkovi¢ — intended to gain the attention of the new generations and the

general public.

The term “women’s periodicals” encompasses various types of printed media: the
almanacs, which were, rather incidentally, edited by women /the earliest specimen was Talija
(1829), by Julijana Radivojevi¢/; several magazines intended for women and various
periodicals which were written and edited by female authors, and intended for female
readership. Besides their contribution to disruption of “the anxiety of authorship”, and to
enabling women writers to reach higher literary domains, these periodicals also had the most
direct impact on the education of women and on the development of their political self-
awareness.

After the early ideas of Dositej Obradovi¢, the first feminist emancipatory discourses
began emerging in the Serbia during the 1860s, as a part of the socialist ideas developed by
Svetozar Markovi¢. They were circulated in the papers issued by the United Serbian Youth,
which are therefore considered to be the predecessors of the 20™ century feminist journals.
Regarding the treatment of the so called “women issue”, the periodicals Matica and Mlada
Srbadija, as well as the humorous and didactic Javor, are far more correspondent to the 20"
century periodicals, such as the Zenski pokret, Jugoslovenska zena and Zena danas, than the
19™ century periodicals, which were specifically women-oriented (Vospitatelj Zenski,

Srpkinja, Posestrima, Domacica and Zenski svet). Thus, the feminist discourses gradually



started forming a new kind of counter-public, which became fully acknowledged as a
completely autonomous “discursive arena” during the period between the two wars, in the

Kingdom of Serbs, Croats, and Slovenes, later — Yugoslavia.

The album Srpkinja (1913) is placed at the boundary between the two “ages” of the
Serbian feminist (counter) public; absolute dominance of its female authorship, its criticism of
the patriarchal society, and its extraordinary efforts to achieve auto-canonization heralded the
20™ century autonomy of the feminist discourse, whereas the hybridity of the women and the
national issues kept this almanac in the “long” 19" century. Similar position was held by
Milica Tomié’s magazine Zena (1911-1922) which was printed in Novi Sad. Suchlike
illustrated fashion magazines, with the emancipatory tendencies (Zena i svet 1925-1941,
Zenski svet 1930-1934), which had Magazin za hudozestvo, knjizestvo i modu (1838) as their
earliest predecessor, and the contemporary European magazines as the immediate role-
models, seem ambiguous because of their intention to satisfy both the middle class/patriarchal

notion of femininity and the ideal of an independent modern woman.

Since women’s periodicals held the position on the margins of political and other
interests of those in power, they were less affected by official censorship. Instead, the editors
themselves developed an “auto-censorship”, clearly indicating the orientation of the

magazine, as well as the level of freedom and gender awareness.

On the one hand, almost two centuries long existence of women’s periodicals in the
Serbian language has brought about a certain kind of evolution — starting from the women’s
magazines aiming to reproduce the traditional roles of women (those of a wife, a mother, a
homemaker, and the guardian of the patriarchal order), over the influence of the transitional
periodicals, up to the emergence of the feminist magazines. On the other hand, this
evolutionary line becomes disrupted, and even contradictory, if we consider the fact that it
took more than a half of century for a magazine such as Zenski pokret (Women’s Movement)
(1920-1938), the first Serbian/Yugoslavian independent theoretical-feminist journal, to gain
its successors in the form of today’s contemporary journals like ProFemina (1995), (Zenske
studije) Genero (1995) and Knjizenstvo (2011).

Prevela Sofija Nemet
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Cprxima

JXEHCKA
MEPNOONKA

AKO j 110:107Ka] el ¥ APYIITRY Jelio 01 MEPILIA ILCTOBE MOACPHILTALINC, O C¢ KPOS H0CTOjarke
PAATHINTIEX BPCTA HEHCKE ICPHOTITE, IINOBY ICOIOTH]Y It cTenen yuentha cavins #eia y I,
PAIOTKPIBAY KAKO MAPTHKYAAPHI® PO NPOGICNMI 1t IHTEPECH, TAKO It OIIITH APYUITRENH IpOILeCi
Haamn acencia uepuoguxa oBje;unikyje 0BoM IPILIIKOM PAzTIIITC MEACKe HOJane: ATMANANE Koje ¢y
1OTOBO MHIIENTHO, Ypehitate wewe (wajpanitjn cayuaj je Tauja Jyanjane Pausojennth 3a 1829, yjeamo
FAQCILIA KOja €Y IPOFPAMCKIE BILTA HAMCHLENA HKCHAM (04 TH0Je IS PO umTa

HPCKO ACBCTHACCTORCKOBINX CABCTOAIBINN
v, cata el ca QreMIHeTIvI nomja

1 KOMILICTHO ayTOpCKN
JabamIIKa It kLA 1apa — Wajerapujin jo Mixasennhes sa 1807
TICTORA 0 CABPEMEHHX ILYCTPORAMIN MATAANILA) M I1ACIIA KO
Aere ypehipate i HCICHBAIE 3 KENCKY THTAMKY TYGAIKY. Y CBAKOM O OBHX CIYHAjeBa AeHCKa
TIePHOUIKA je BaskaH H3BOp (padkoja) KeHCKOT AyTOPCTHA, Kao W herosor npoytasama. Ilope Tora trro je

AVTOPCTHA H TIOCTIZAIY BIUIHX JOMCTA KIMEKCHHOCTH KOJY IHULY Hele

1ONPHHET PAIBIjalky .CTPaXa o;
a3anIN I wene

0B 10K e HAJHCHOCPETINILE YICCTROBALTA ¥ OOPATOBAILY ACHCKC MHTLIAKE HYGINKE,
HATHTHIKE CamMocseeTit, MOMCHAT IPEA0ME Y HCTOPIJH KEHCKC TEPHOUIKE GHO je 5410 014 KAt ¢y 01 Texe i
OBjeKTa NPONATAILE, (UIOCHO NACHBRE IYGIHKE, HeHE NOCTAAE CYBRTI IICAI, QIOCHO aKTHRIG 1Y6 1K
KOj Ce VIBYUYje Y HaInTInky jasnocr.

Tlocre panitx JLocHTejeniy 1wieja. (heMmmICTIEN eMaNIINATOPCKI HCKYPCH Y CICK
ce npein iyt 60-ux ropma 19, seka v ckiony connjainernaknx wieja C. Maprosnha, v macicmva Yjeumene
) Ce 0N MOTY CMATPATH HPCTCUAMA KACHITIN CMIHICTIMENY F1ACIIA Y 20, BOKY

H0CTH jaRkajy

OMALUIHG CPIICKe, 1t V1Ipan
Maiuwya w Mataga Cpoaguja, . 1 336aBNO-0YSIN Jasop, Y CBOM TPCTMAIY T3h, ACHCKOT IITAILA LICKO BIIIC
KOPCCTIONIMD]Y Ca ABAICCOTORCKOBHINM EaCHANMA HKenexn Hoxpest, Jyior.ioexcxa wena w HKena ganac viero
HITO TO YHIE SKEHANA HANCILORI ACBCTHACCTORCKOBI MCTORN Bocitmaies acencwn, Cpivsuna, Hocecupuaa
Jlaseahua w iKeneww cacin. 1 commammenionga i eumieTInga HANPEIA nepHOIKa yjewo je (rpahanckoj)
jansocTH Bpahaia HIBOPHO KPITININO AHAYEIE, 1 TO YTIPARO Y OHOM TIEPHOTY ¥ Koxe je J. XaGepMac npenosao
ey AeKauientt]y. PeMIICTINKI WCKYPCH HOCTEeno cy 0pasonuii je-ury HOBY KONTPAJABHOCT, KOja je Kao
TOTIIYHO AYTOHOMNA JANCKYPANBIA APCHA” OCTIAPCHA TEK Y 1oy wamchy A ceeresa para y Kpasesnin
CXC/lyrocaantjn

AnGyM Cpisuna (1913) 2ayaisa MecTo rpasieinika mavehy (a J106a” epricke desmmierivge (Konmpa)
JABHOCTI 110 ATICOTYTHOJ AOMNHALUIH FKENCKOT AYTOPCTRA, KPITIIN NATPHIAPXATA I HOCHARIAANILEM MORYIIA]y
ayTORANOITAe, ORa] HEPHOMK Hajakiyje 20-BEKOBNY aYTONOMIY (HeMHIICTINKOR WKy PCa, 10K CT?KMﬁ
XHOPILTHOCT AEHCKOT Il HAIHOHATHOT INTAIA 3aAPRARa 0BA] AIMaNaX ¥ JToM" 19. Bewy. CAINRY HoaHjy
Jayanma it Horocackn wacomne Kena (1911-1922) Mynte Tosuh. Hayerposans soxim sarasimi ca ond)
CMAIIIATOPCKIM TeIuteama (Fiena n caci 19251941 Hencxi eovi 1030 1934), Kojit warajy majpanujer [ SABABY HAMIEM MEHCKHH
npereny y Maiasuy a xygooweciio, xnusceciiao u mogy (1838) a Henocpee yope ¥ AKTYEIIN0] €RPOTICRO]
WITAMIIE JICTOF THILA, A€TYY ABOCMICIEN0, yAososanajyhi i rpabanicroj/ marpijapxanoj wieatorii Toaa

B-Hanaa L. 15. asnyera 18%0.

ACHCTREHOCTI I WIEATY HeSABHCHeE, MOtepHe iene.
TOKOM CKOPO 182 BCKa 0CTOjatba KCHCKE HEPHOUIKE Ha CPICKOM JE3HKY I0UL10 je, ¢ jeine crpane, PR ——
10 N3BECHE EBOYIHjE, KOJa €6 KPETLIA 01 IOMHHAIICHACOIICa HAMEIEHIX KEHAMA KOji Pajie I
PENPOAYKOBAILY TPAARIIONAIHE YA0Te #ewe (cynpyra, sjka, qomahiia n sysaps noperka), npe
NPEIAINIX NEPHOULKA, 10 0jaBe EMHIHCTIRHN Yaconea. C Apyre CTpane, Aniija caIyine ce ykasyje
HCTIPERIIANOM H IPOTHBPEYHOM Ka1a ce Vame ¥ o0aup uniseninia 1a enewu uoxped (1920-1938). npsn
CPICKI/JYTOCTORENCKIN HE3ARICHO EMHIHCTINKI 1 TEOPHCKo- eMHITHCTINIKI HACOMIC, TEK oeie Biflie
01101 BEKA 01CYCTEA TAKBE HEPHOKE A00H{A HACICANIILC Y CABPEMEHIM Yaconmensia ProFemina
(Zenske studije) Genero (1993) i Kisuncenciao (2011), OIHOCHO Kaa C¢ 1 HACICMCHTAPHIGO] AHLIIAN CKY P
HOABPIHY CABPEMENI HAYCTPOBAN H/TH MOUH AENCKI ANCTOBH, G130 10oMahn 110 Anienmm

Bea oOaupa wa cee 10 Hosa Hewa he ce poasrs w K01

c. 1 70 W y Hexo] cuuns, y Cla]y PACKOWINO yKPaIENNX ON]A.

¥ aTaOChepn Hepaaa u pazepara. TAMo (A€ TOVAK Maumne ne-

XHIOGPAD YIDERE EHy Y }ADAN. WANADE AR, FAE CC ACRO}EE

FAJ€AN0 €A MYUKAPWING THCKA]Y KPOD KONTOMPE W KAUUEIIDHE

13 23pte Sape X1, T KEHR AV KaYUL X FXETIOCTH HETD
Fa0 u wyuikapais, Tano he ce poar Hosa Keu
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