Wna Josuh https://doi.org/10.18485/knjiz.2022.12.12.5

idajovic@gmail.com YJIK: 821.512.161.09-31 ladax E.
AkajiemMuja 3a HallMOHAIHY 0€30€THOCT OpUrvHaJIHM HAy4YHU YIaHaK
Bbeorpan

Tpanchopmanuja kao nyt ka ,,JI[pyrom“ y panujum pomanuma Eaud

Hlagax

Cmatpajyhu 1a je jeauHu 3ajaTak KiMDKEBHOCTH Ja PYIIM I'PaHMIE HAlIEer CBETa CIIO3Haje,
Emn¢ Hladak, jenna ox HajyCEMIHUjUX TYPCKAX IOCTMOAECPHUCTHYKUX CIIMCATEJbUIA JaHAIIBHIIE, Y
CBOjUM pOMaHHMa 0aBU ce KPUTHUYKUM IPOMAaTpamkeM U MPEUCIIUTHBAKEM UCTOpHUje, TPAAULUje H
HUJCHTUTETa, OJHOCHO APYIITBA Y KOjeM BIaJajy CTEPEOTHIH O MAmbHUHCKHM TrpymnaMa Koje Cy
oapehene tepmunom ,,Jpyru“. Y mwenux mect pomana ([{unuxan, Oenedana epada, Maxpem, L{pno
mneko, Hemanbyacko konune u Jbybas), xoju cy odyxBaheHr OBHM pagoM, ayTOpKa Ce TOTHYE
BOXHUX TeMa KpHU3€ HACHTUTETa, OMHAPHUX ONO3MIMja U APYIITBEHOT JNETEPMHHH3MA KOjH
oTexxaBa MoryhHoct Tpanchopmanwmje, anu yBoaehu u nmpenosHajyhu Jby6aB Kao yHUBEp3aTHY
KaTeTOpH]jy U MOKPETauKy CHUITy KOja BOAM IpeoOpaxkajy, JTMUHOM U KOJIEKTUBHOM, Kao U EMIIaTHjH
U IpHUXBaTamy CBUX BpcTa ,,JIpyroctu™, Kao cKymna ocoOMHa Koju mpumana ,,JApyruma“.

KibyuHe pedyH: mocTMOICpHHU3aM, TYPCKa KEbHXKEBHOCT, HICHTUTET, JIpyrocT, TpaHnchopmanmja

Ko cam ja?

HMmam nu camo jeaH UIGHTUTET — 3aCHOBAH HAa HALIMOHAIHOCTH, €THUYKO)]
MPUTIATHOCTH, BEPHU CTAJIEKY, MOy WK Teorpadckom mopekay? Unu cam cymTuHCcKH
MeliaBuHa OpOjHUX MPUIATHOCTH, KyITYPHHUX TPaAHIM]ja U pa3IUIUTUX Hacieha,

nopekJa u myrena?

(Safak 2021: 39)

Kpaj 20. u moueraxk 21. Beka, o0enexeH KpU30M UIEHTUTETA, OJJCYCTBOM YBPCTOT
BPEJHOCHOT CHCTE€Ma, HWHIMBHUIyAIHM3MOM U TOMAambKamkeM KIACHYHHX ayTOPHTETa,
JIOHOCH TMPOMEHE U y TYpCKOM IPYIITBY U HETOBO] KHUKEBHOCTH. J[eKOHCTpyKIuja,
MOHOBHO NPOMHIIJbAKE HCTOPHj€, JIMKOBM C MapruHa JPYIITBA M W3 Pa3IUYUTUX
MambUHCKUX I'pyIa, CBAKaKo J1a Cy c€ TypPCKUM MUCIIMMa TOT epUoJia YNHUIU MOTOJHUMA
3a KibMKeBHY o0pany. byayhu na je Typcko AapymTBo OWIIO, M jouI yBEK jecte, AyOOKO
MOJIeJbEHO Ha MPUCTATUIIE TPAJAMIIH]je U MOJIEPHOT, Ka0 W CBE MITO je TuMe o0yxBaheHo,
MojaBa HOBOT Tajaca y KILMKEBHOCTH OuJia je Ha METHU OpOjHHX KpUTHYApa KOJU CY

cMmaTpanu ja he Tume OMTH yrpokeHo cBe MTO je u3BopHO Typcko. Enud Illadak je tako,
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y3 jOII HEKOJMKO CaBpEeMEHHUX Mucala, Ouia Ha yedy OpOjHUX TYpCKUX MOCTMOAEPHHUCTA
KOjU Cc€ Yy CBOJUM JeluMa OKpehy TOHOBHOM U KPUTUYKOM IpoOMaTpamy H
NPEUCIUTUBAKY UCTOPHjE, TpAJUIMje UICHTUTETA, a Y OKBUPY TOTAa U POJHHUX U JPYTHUX
KaTeropuja.

Jenna o HajmomylapHHUjUX TYpPCKHX cnucaTesbuia naHammune, Enug [ladak
oJlpacJia je MmoJ| yTHIlajeM MOJEPHUX M IpOo3ana mkbadkid OPHjeHTUCAHUX POJAUTEIhA, alu U
oA HWEMYy CYNpPOTCTaBJbEHUM YyTHULajeM Oake Koja je Owmia ay0OKO peIuruosHa,
KOH3EpBAaTUBHA M CyjeBepHa. Ta IMXOoTOMHja je KOJ OBE ayTOPKE JMOJAaTHO I0jadaHa
KacHMje, HAaKOH LITO je rodyesa Ja >kuBM Ha penanuju McranOyn—Jlonnon (m Amepuka).
Kako cBaku mucail nuiine OHO IITO 3HA U CBOJY UCTHHY, Tako ce ynHHU u ga Enud [ladaxk
y CBOjJUM JiefinMa, KOja MUIIe MOJ[jeJHAKO Ha TYPCKOM U €HIJIECKOM, MTOHEKa | MIPUIIHCY]e
COTICTBEHE KpPH3€ UJCHTUTETA CBOJUM JIMKOBHMA JIOK pa3MaTpa MoJIoXKaj )KeHa, MUTpaHaTa,
aJy ¥ MUTaka HAIlMOHAIHOT UJEHTUTETa U poja. baBehu ce oBuM Temama, cBET mocMarpa
Kao MO30PHHILY U, KAaKO ¥ camMa Ka)ke Ha IOYeTKy pomaHa Maxpem, CBe ce Yy lbeMy OJIHOCH
Ha eudemu (nocmampamu) u dumu euhen (nocmampan) (Shafak 2000:4). dpymrBeHo u
MICUXOJIONIKKA TMPOMU3BEICHO IMOCMAaTpame, IMocMaTpame KyJIType Koje HHje HEBHUHO, Y
CaBPEMEHO] TEOPHUjHU IMO3HATO Kao ,,1orjiea” (eHIJ. gaze) W mpeys3ero oa (GppaHiyCcKor
Teopernuapa ncuxoananuse JKaka Jlakana, moapazymeBa OaBJbeHE 3ajETHUUYKHM,
yoOnuajeHnM HaunHUMa nnocMmatpama. Enmud [ladak je Tako nmpeyzena JlakaHOB TUCKypC
o ,,morieay” (Lacan 1986: 79), koju 3Ha4YM TOBOPUTH O HAYMHUMA IOCMATPama KPo3 Koje
YOBEK Kao Cy0jeKT y oapeheHOM NpyITBEHOM KOHTEKCTY IMocMarpa M Ha KOju Ta APYyTH
nocMaTpajy.

OBaj JlakaHOB TEOPETCKU OKBUD Mpey3eia je u TeopeTnuapka puiama Jlopa Mansu,
KOja je y CBOM ecejy ,,BusyenHo 3a10BOJbCTBO U HApAaTUBHU (HUIM™ pazmarpana ,,MylIKd
noriea” ynepeH Ha eHy Ha (QuiMy, KOHUENT NpUMEHUB Ha CBE HapaTuBe. ManBu je
CKpeHyJa Maxmwy Jia je y CBeTY ypeheHOM XeTepoCeKCyaaHOM IOJHOM HEPaBHOTEKOM,
3aJI0BOJbCTBO y TIealby OMIIO TIOCTaBJbEHO Ka0 CYNMPOTHOCT M3Mel)y akTHBHOT/MYIIKOT U
nacuBHOT/>)keHcKkor. Opnpelyjyhu wmymku mornen, mpema ManBu, NOpPOjeKTyje CBOjY
(danTa3ujy Ha KeHCKy (urypy koja je CTHWIM30BaHa y CKIaAy C UM, KEHE CYy
HUCTOBPEMEHO TJIelaHe U U3JIOKEHE U CBOJOM II0jJaBOM KOHOTHUDPA]y 21edaHocm.
3axBaJbyjyhn akTUBHOM MOTJIEy MYLIKOT MIPOTaroHUCTE, OH KOHTpoauiie norahaje, 1ok
KeHa He Tpeba a uMa KOHTPOJLY, OJHOCHO Tpebasno O6u na Oyae orpaHudeHa, jep Ou beHo

aKkTUBHO yuenihe yrpo3uino myiky nomunanujy (Mulvey 1975).



basehu ce apymrBenum onosunujama, Enug Iladakx um npucryna Kpo3 ,,aCeKT
Hpyror*, Koju ce y aeny MOCTKOJOHHUJAIHUX CTyAHja pa3Marpa Kao ,,JIpyroct* u koju ce
MoXke AeuHHCATH Kao Mpolec KOjuUM Heka BehnmHcka rpyna aeguHUIIE U KaTeropuiue
HEKYy MambHHCKY Tpyny TepMUHOM ., Japyru®. ¥V Typckoj ce TO muTame MpeBacxoJHO
oJlHOCH Ha OMHapHe ono3uiMje Ha penanujama EBponspaHnH—A3ujal, MylIKapaln—KeHa,
mycnuman—xpunthanun, Typuna—Kypa (Al-Sammarraie 2019: 2901). ¥ ToM KOHTEKCTY,
[ladakoBa cmMaTpa 1a laHalkba APYyLWITBA, Y TypCcKOj, ajli M LINPOM CBETa, TEXE Ja CTBOPE
KyJTypHAa T'eTa Ha OCHOBY CIIMYHOCTH, YUME CE€ pa3BHjajy CTEPEOTHIN O MPUIATHUIIAMA
apyrux rpyna. byayhu na nmo pohemy *XUBMUMO Kao NMPUMAJAHHUIM Kpyra yCJIOBJbEHOT
pohemem, BaXHO je TOKOM J>KMBOTAa YCIIOCTaBUTH BE3€ C OCTAlUM KPYrOBHMa, jep
IIPeKU1abe TAaKBUX Be€3a IPe/ICTaB/ba ONACHOCT 110 JIMYHU pa3Boj U xymaHocT. Ilopenehun
KOMYHHUKaIyjy camo Mely wiaHOBMMa MCTOT Kpyra, 3ypemeM Yy CBOj JHUK y Oryenany,
Enu¢ Hladax sxenu 1a ykaxe Ha OMaCHOCT KOJy HOCH CUTYyalllja Ka/la CMO YCMEPEHHU CaMo
Ha ceOu cnuyHe u 6e3 ciyxa 3a MPUIAJHUKE OCTAUX I'pyla, OAHOCHO 3a ,,Apyre’. Jeman
0/l HaYMHA 3a TPEeBa3sHIaKemE KYJITYPHUX reTa WM ,KyATypHHX daypa“l jecTe Kpo3

yMeTHOCT npunoBeaama (Shafak 2014).

Ha mHoro naumna, 21. Bek ce He pasnukyje ox 13. Beka. O6a he OGutu
3a0eekeHa y HCTOPHUJH Kao BpPEMEHa BEPCKUX CykKoOa M KyJITypalHUX
Hepa3zyMeBama 0e3 npeceiana, Kao U OMIITUM ocehajeM HECUTYPHOCTH B CTPAXoM
oxn ,,JIpyror“. Y takBa BpeMmeHa, morpeba 3a Jby0aBiby je Beha Hero mkan (Safak

2009: 34).

He cnaxyhu ce ¢ TenneHuujom na ce ,,puknuju qoaenu GyHkiuja“, ga tpeda na
Oyne maHudecTanyja UACHTUTETa, ayTOpKa HHCUCTHpA Ha MHUCalkby IpUYa Koje Cy caMo
IpuYye U cTBapamy JIMKOBAa KOJjU MOTYy Ja Jo4apajy 4HUTaolly jeAHy HOBY KYyJITYpY,
HaBojiehu ra Ha yno3HaBame jeJHOT Apyraunjer cBera. OHa Bepyje y npeodpaxajuy moh
npuya jaa 30auxkaBajy Jbyae U ocioOahajy cTBapHU MOTEHLMjaNl 3a eMIAaTHjy U MyJpOCT
(Safak 2021: 80). Mpxma npema ,,JIpyroM* kojoj JaHammu ceet ceenoun, Enud Hladax
cMaTpa JeXyMaHU3alujoM ,,JIpyror, crora npunoBename MOpa OCTaTH jeaHO o1 opyha
ormopa Toj nexymanmsanuju (Safak 2020). OHO mTO yBOAM KAO JIAjTMOTHB U TJIABHY
MOKPETayKy CHary CBUX MCIOJbaBama, aJld U MpUXBaTama J{pyrocTu, jecte mojam JjbyoaBu

Kao YHHBEp3aJHE KaTeropuje M ONIITEr yclioBa 3a TpanchopMmanujy. be3 Tora 4oBek He



MOXe€ J1a C€ OTBOPH 32 MHOTOCTPYKE MPHUIAJHOCTH M CBaKOjaKe MpUYe KOje CBET UMa 3a
Hac, Te he ocTaTH y JABOpaHH Orieaala Koja oJpaxasa Hac caMme U He Hyau u3snas (Safak
2021: 81). IlpunoBename Ham omoryhaBa jma cariegamo MEpPCHEKTUBE JAPYTUX JbYJH,
CXBaTUMO KOJIMKA j€ KOMIUIEKCHOCT UIACHTUTETA B 0CI000IMMO ce CTpaxa 0J HEelO3HaTOor.
Crtpax o1 HEMO3HATOI MOXeE ce npeBazuhu camo ymo3HaBameM ,,J[pyror®, a yno3znaBame
BOJIM Ka IMO3UTHBHHUM €MOIIH]jaMa.

Kaxko je, mpema QgemuHusMy, pox KoHcrpykuuja, llladakoBa y cBojuM nenmuma
MOCTaBJba MUTAKE Ja JU TO yKa3zyje M Ha ojpelheHu IpyHITBEHH AETEPMUHH3AM KOJU
cnpeudaBa MoryhHoct Tpanchopmanuje, 6yayhu na je, npema U3BECHUM CXBaTamkbUMa, POJ
onpeheH y aHaTOMCKOM CMHCITy, OJJHOCHO Kao Ouonomka cynbuna. Bume of Tora, a 'y
CKJIaJly ca JUEer TeopujoM mpema Kojoj ce OMHapHe OMO3UIIHje OJJHOCE Ha IIUPOK CIEKTap
APYIITBEHUX OWHAPHOCTH W TpPH YeMy jelHa CTpaHa HOCH KOHOTAIWjy HCIPaBHOT,
MO3UTHBHOT U JOOPOT, a HeH Napmkak, aKo He eKCIUIMIUTHY MOTPENIKY, OHJIa TPOCEYHOCT
u obuunoct (Simi¢ 2009: 183-192), nukoBu y pomanuma Enud Illadak odenexenu cy
OpojHuM omo3unrjama (xepmadpoIuT, )KeHa MajKa — KEeHa 0] KapHujepe, Majka Koja ocTaje
y Opaxy 300r fere — caMmoxpaHna Majka, OJHOC IpeMa IpyruM HapoauMa, TpaJauIIHOHAITHO—
MOJIEpHO) Koje OwuBajy mnpeBasuheHe y3 momoh Jby0aBHM KoOja JOHOCH IPHUXBATAE
Hpyroctu u omoryhasa Tpancdopmanujy y ,,JApyror®.

Iunxan, npeu poman Enud Hladak, 06jaBibed je 1997. ronuHe v roBOpH 0 MIaI0M
nepsuiry, xepmadponuty, koju kpehe Ha myT camocmosHaje. [lmHXxaH gocmeBa y
NEPBUIIKY TEKH]y, Tae ynoszHaje Jypu-6aly, ceor Oyayher myxoBHor Bol)y, ¢ kojum Beh
Ha TIOYETKY 3acHMBa mocebaH onHoc. [lypu-6aba mpenosHaje cnenuUUHOCT MIIaJOT
[luaxana u oxpabpyje ra Ja KpeHe y CBET M NOKylla Ja ymno3Ha camor cebe. [Ilunxan
omiasu y HcranOyin, rpaj Koju ¥ cdM uMMa aMOUBaJeHTHE OCOOMHE KakBe, yuTajyhu
poMaH, Cro3HajeMo W KojJ muanor aepBuina. CrieToM HEOOMYHUX OKOJIHOCTH, MIIAIH
[lunxaH yno3Haje MyIKapila y Kora ce 3ajby0Jbyje HAKOH IITO ra JIyro MmocMarpa,
MPUTPIUBIIN TAaKO CBOJY )KEHCKY CTPaHy U MPOHAMIABIINA KOHAYHO CBOj MIPAaBH HICHTHUTET.
Poman nob6uja cBOjy MUCTUYHY AMMEH3H]y KaJla ce JIUK Yy TPEHYTKY TpaHC(hOopMULIe U3
nepBuIlia oOpujaHe TJ1aBe y ®eHy ayre 1peeHe koce (Josuh 2014: 22).

[IpBO mornar/be poMaHa yBOJM YMTAOIA y YHYTPAIIKBH CBET MIIAJIOT JepBUINA. Y
poMaHy ce He TOMHE-E KOje je MMe JIeTe HOCHIIO Ipe Jlojacka y TeKujy, Beh ce Ha moyeTky
TJIaBHU JUK MTOMUB-E Kao ,,eTe koje he nodutu nume [Munxan®. Mme koje je aete mobuio

on Jlypu-6abe cBakako MOTKpeNJbyje MHUIIJBEHE KOje ayTOpKa M3HOCH TOKOM pOMaHa:



,2Amena cy marmuna. Hucy camo marumuna, mmena u omahujajy (Safak 2000-a: 20).
3HauemE OBOT MMEHA Ha TYPCKOM — ,,3aTBOPEH, CKPUBEH' HOCH BEIMKY CHMOOJIUKY, jep
TJIaBHU JIMK U JeCTe OMUCAaH Kao yCaMJbeHO, 30yHEeHO, OTOPUEHO U y ce0e 3aTBOPEHO JIeTe,

CBECHO CBOj€ pa3IMYMTOCTH, aJJi HEMONhHO /1a ce ca ’OM U300pH.

Jan u HOD,

CyHIie u Mecel] pa3/IBOjeHH,

Mebhy wuma amOuc

A oH, nyTanuuna

Yac TamMo, gac oBIe,

YMupao je 1 BackpcaBao ¢ Hajgama
HItuTHO je CBECHO CBOjY TajHY,
XKuseo kpujyhu ce ox Tyhux nornena,
31100HUX je3uKa,

W nnammuo ce xao 1y

CBaku myT KaJ rnpeckave amOmuc.

Cse 10 TOT J1aHa, 0K HE CpeTe TO IIABETHUIIO

(Safak 2000-a: 6)

Kao cumbon mpekuaa ¢ mpounonrhy u myTa Ka caMOCIIO3Haju MOKE C€ TOCMaTpaTH
onuc Iluaxana koju, ckumajyhum ogehy ca cebe, mcnuTyje pykama CBOje TEJIO H
MaHHjaKaJlHO dYyla Jjiake, CBE JOK HE OCTaHe Kao ,,0roJbeHo apBo“. Huje Omo Hu
MyTHIKapal H )KeHa; OMo je U MyIIKapal 1 )xeHa. [[MHXaHOBO MyTOBamke Ka CAMOCIIO3HAjU
JI0’KMBJbABA MPEKPETHUILY Y UCTaHOYIJICKO] ,,JBOTIOJIHO] MaxaJjH, Koja je Kao ¥ OH/a cam/a
“Maia JB0jako UMe: cTapo MyIinko ume Axpen Apug (Illkopnuja Apud) u HOBO KEHCKO
ume, Haxuw-u Hueap (Jlena spy6a). CyjeBepHuU, adu MyApHU CTAHOBHUIIM Maxaje, cMaTpain
Cy Jla je HempuXBaTame JBOIMOJHOCTH MECTa y KOjeM KHUBE y3pok OpojHuX Hecpeha koje
Cy HMX 3ajecwie, Te cy ce y3aanu na he xepmadppoaut IluHxaH noHeTn cmac, a

cUMOOJIMYKH, BUXOB CIAac je y IpUXBaTamy bera Kao Jpyradujer.

Y Tebu je pememe HAMUX MyKa. Jep, JOmao cu Ha OBaj CBET Kao
xepmadpoaut. U maxana je, Oamr kao u T, [BonojHa. lbeno ume je u Axpen Apud

u Hakur-u Hurap. Ty cBakako HeMa HUKaKBOT 3;1a. MelyyTum, He 1omaaajy ce jeIHo



apyrom. Melhy muma numa 3ie kpBH. tbuxoBa ce kaBra npommupuia cBya. 3Haml Ju
mTa ce Taga nemasa? Kama ce mocBahajy, cUrypHO jeaH u3jia3u Kao MOOETHHK.
Jenan nperasu apyror. CBe cmpau Ha KpB U 0apyT. Hema woBeky mupa. Eto, Tako

C€ AC€CHUJIO U HaMa.

AKO ce TBOja IBOIIOJIHOCT MIOKakKe Yy OBOM Xamamy, 3j1a KpB he ce y maxanu

cMHpHUTH U 3aycTtaButu cBal)y. [ToBparuhemo crapu mup. (Safak 2000-a: 110)

A u mra je pekao [lypu-6ab6a? 3ap Huje pexao ,,Yhu y rpaa cBor Teina,
nocmarpaj ra“. Illlra je roBopuo Jlypu-6ab6a? 3ap Huje pekao ,,Mu HHCMO 3a
Opucame cBor Tena, Beh 3a cno3Hajy“. [InHxaH je Taga cXBaTHO; OJaBHO j€ JOIIIO
Bpeme na yhe y rpax cBor tena. [TomTo nmprya koja HUje HCTTUCaHA U KOJY j& TOJTUKO
IyTO TpakHo U jKelleo Aa je oaHece y Tekujy dypubabe, oHa HUje y JaJbUHU U
HEKOM JIpyroMm cBeTy, Beh y memy camom, Morao je ma je mponahe y myOwHU

concrene ayire (Safak 2000-a: 111).

Yunu ce na je, nuiryhu oBaj pomaH, 3a koju je 1998. ronune narpalhena Bennkom
MeBnanunom HarpanoMm, Exud Hladak Ha ymy umana uyBeny mucao Cumon ae bosoap:
., Kenowm ce He paha, mero mocraje‘ (Butler 1990: 8). majyhu Ha ymy na ce ayropka 6aBu
mupokoM obnamrhy McTpakuBama Koja oOyxBaTa M CTyAHje pojJia, Kao U Jla ce HeHa
Marucrapcka re3a 6aBuia GeHOMEHUMA poJia U ¢y pu3zmMom, He 9y i u300p TEME U TJIaBHOT
JuKa 3a npBU poMmaH. Kako ce kaTeropuja nosay cTaHAapJHOj UHTEPIPETALM)U OJHOCUIA
Ha TIPUPOIHO CBOjCTBO JAaTO YOBEKY, a POJ Ha JIPYIITBEHO-KYJITYpHE acleKTe, M0jaBHIIO
ce MUTamke MOoCMaTpama KaTeropuje pojaa Kpo3 MeTapu3U4yko NnuTame cymrtuHe. OBaj
pOMaH y M3BECHOM CMHCITY MOKEMO carjefaTH Kao MOKyIaj ayTOpKe /1a OJIrOBOPH Ha OBa
NUTamka U J1a Jokaxe na je Cumon ne bosoap Ouina y mpasy.

Taxohe, Enud ladak, nonyrt [lyaut batiep, mocraBiba nmuTame aa Ju MOCTOJU
,»0ApeheHu* poa Koju JbyIHu umajy UM je TO CYIITHHCKH aTpuOyT Koju ocoba mpeba da
uma; axo je poJa KOHCTPYyKIHja, Ja JU TO yKa3dyje WM Ha onapeheHH ApyIITBEHHU
JIeTepMUHU3aM KOjH clipedyaBa MOTyhHOCT TpaHcdopmaluje; Kako je, mpeMa HU3BECHUM
cXBaTamuMa, poa oapeheH y aHAaTOMCKOM CMHCIy, poOJ TMocTaje nepuHUcaH Kao
ouonomika cynouHa. Paznor 30or uera ce Ha kpajy [luaxan TpaHchopMuIe y )KeHY 0CTaje

MUCTEpHja, aiu je Moryhe 00jaCHUTH je YHHCHUIIOM J1a [UKJIMYHA TPUPOJIa )KEHCKOT Teja



0oJpe Tpe/CTaBJba CjeIUICHE MOJIOBA yHyTap (opmanuje poxHor miaeHtutera (Tuglu
2016). Cse no moxctpeka Jlypu-6abe na mponahe cebe, [lnHxan HUje OMO HH MYIIKOT
HUTHU XKEHCKOT T0JIa, J]a O 3aTUM IPUTPIN0 00a 1moJia yuja je o0ene’ja HOCHO U KOHA4YHO
UX YjeIUHUO y OMOJIOMIKO TENO >KeHe, mMTOo je Yy ayXy craBa Jlyc Upurapaj na xeHcka
CEKCyalTHOCT yBeK oOyxBaTa, y HajMamy pykKy, ayamHoct (Irigaray: 1981: 28). [lunxan
MoKa3yje yutaouuMa Ja je Gopmupame poJa y KOHTEKCTY MJIECHTHUTETa HELITO LITO je
JMHAMUYHO, LITO C€ pa3BHja U TpaHCHOpPMHIIE y CKIaly ¢ HHTUMHHM TeXbama, a He
OMoNOIKUM Tpeaoapehemem.

Hakon [1unxana, lHladakoBa ce u y ;pyruM poManuMa no3za0aBuia JMKOBUMA KOJU
Tparajy 3a CBOjUM HJECHTHTETOM, IITO YAHHU HHXOB OJHOC Ca COICTBEHOM JIMYHOMNY U
OKOJIMHOM MpoOJeMaTHYHUM U TYHUM YHYTpamme Oopbe. Y nApyruMm pomaHuMa
[ladakoBa mpewcnuTyje KOIUKO pohemeM CcTeueHa MPHUIAJHOCT HAIUju, BEpU H
JIpYIITBEHOM MHJbEY clipeuaBa MOryhHOCT TpaHchopmaluja u oapelyje Hary OuoIomKy
cynouny. Tako, 3a pa3nuky on [luaxana um merose moxHe TpaHchopmaruje, jenan of
rJIaBHUX JIUKOBa pomaHa Oznedana epada, Muren [lepeupa, mposiasu Kpo3 UCTH IpoIleC y
OJIHOCY Ha CBOjy BEpPCKYy M HAIMOHAIHY MNPUMATHOCT. ,,Ilocmarpamem* IlepenpuHmx
CHOBa IYHUX CHMOOJIMKE, YHMTajall CIO3Haje Ja je Kao JeBpejuH y CpeambOBEKOBHO]
[lInanuju 6uo KOXKMBJBABAaH, OJAHOCHO IOcMaTpaH Kao ,,Jpyru®. Hakon ymo3opema Koje
j€ y cHy n1o0mo o] CBOT ,,rilacHUKa’ Maruaa (mpumoBenay, HapaTop), IyXa KOju r'a orcesa,
Muren, 6exxehu o1 MHKBU3HIM]E U3 cpeamoBekoBHe [lImanuje, oqnasu y ,,[ ' pag ornenamna‘
— ocmaHcku McTanOyi, y KojeM ce MUpH ca CBOjUM MOPEKIoM U mocTaje Mcak.

HasuBajyhu MWcranOyn ,rpagom ornenana“, IlladakoBa y nayxy JlakanoBor
TymMauemwa ,,CTaaujyMa orjieaana‘, Koje moJapasyMeBa mpeoOpa)aj Koju ce 30uBa y
cy0OjexTy KaJxa ycBaja CIMKY, TOBOPH O yCBajamy CIHMKE HEKaJ MMaruHapHOr Jpyror,
OTHOCHO O MpHXBaTamy, MoucroBehuBamy M MUpewmy ¢ mnpeodpaxkeHum erom (Lacan
2005:3). Takohe, roBopehu O MO30pUINTY Yy CMHUCIYy y KOME Cy ra W crapu [piu
J0KWBJbABAH, Kao oryienany apymrsa, [lladhakosa y nyxy Jlope ManBu 3akspyuyje na je
OHO HITO rj1agamo TO HITO KOHCTpyHILIE MaTpULly  MMaruHapHOT,
Mperno3HaBama/MOTPEIIHOr  TIpeno3HaBamba M HJEeHTH(UKalMje, Ha CcTora U TIpBe
aptukyiamuje ,,Ja*“ cyojektuurera (Mulvey: 807), omHOCHO Tiieaonu jeHe MPeaCcTaBe
uMajy NPUIMKY Ja Makap Ha KpaTKo IMOCTaHy Jeo ,Te urpe yHyrtap urapa™ (Safak
2011:189).



CBaka mo30puIllHa CIICHA j€ jeJHO BEJIUKO OIJIealio, y KojeM cy yxBaheHu
TJIeIaoly; U CBAKO OTJIeNajo je jeJHa BEJMKa IMO30pPHINHA CIIeHA, TOCTaBJbCHA Y
yTpoOu xuBoTa. Jbyau Koju JparuM KaMemeM 3aTBapajy pyle ocTaje o]l YupeBa
MPOIIJIOCTH, KOjU TIOMIIE3HUM 3BalbUMa KpIe CBOj€ JaHAIIhE PUTE, 3aCIIeTJbeHUX
ouujy Kaja rienajy y OyayhHOCT o K0joj camajy, BUIE Orjejajia Ha MO30PHUIIHO)]

CIIEHH; a y oriieqanuma nosopuirte ciene (Safak 2011: 188).

Y pomany Maxpem (ua cprickom: Mumumno), wnu Iloeneo (The Gaze, xako je
HACJIOBJbEHO CHIJIECKO H3Jame), IPEBACXOJHO C€ TOBOpPH O TpaHC(hOpMaluju
HenMmeHoBaHe [[eOeie xeHe, Koja u3 yiore o0jeKkTa mocMarpama OMBa mpeodOpaxeHa y
cybjekar, OJHOCHO IOCTaje >KeHa Koja ce y3Jurjia u3Haj yjiore obOjekata ocylhyjyhux
norjena y mohnor mocmarpaua npyrux. Ocum Te, [leOenma skeHa mpoluia je U Kpo3
caMOHaMETHYTY TpaHchopMaIujy Kaja je, Kao )KpTBa CEKCyaJTHOT HacuJba 3a Koje Bepyje
1a My je cBenouruio uHandepenTHo ,,ceeBunche (Hebecko) oko®, omryuunna ga cBoje TeIo
YYHHH 0JJ00JHIMM. AyTOpKa IMOCPEACTBOM MOTHBA ,,cBeBHIcher oka® ocBeT/haBa CBE TajHE
JTUKOBA pOMaHa ¥ Aaje My QYHKIHjy Ja YUTaole Hayuyu Ja npuxsate Jpyroct. Mehytum,
ayTOpKa je HCTOBPEMEHO IMOMCTOBETHIIA Ta] MOrJe] ¢ Heba ¢ MYIIKUM MOTJIeIOM (€HTII.
the male gaze) xao maTpujapxaqHuUM HaIrJIeAamEeM KEHCKUX Teida. Ha myTy ka cBojoj
Tpancdopmanuju [Jedena )xeHa je y jeITHOM TPEHYTKY ycCIiena ¢ mpo30pa Ja mocMaTpa CBET

TUM MYIIKUM IIOTJICAOM CBOT IMapTHEpA:

Ha nny y30paune... y megeceTum... MecHara... Onena... MOCIyIIHA...
KeHa... qomahwuna...paanencka cnaBahuna...

...MaKO je yBeK OuJia TakBa...yBEK JPYIITBEHA...d TUXa Ka0 MHII...HUKO
HHUje MPaBHUO... MENUBO ca crnaHaheM Kao OHa...MOrJja je J1a CI0XH JIEeBET KHEMJIH

Ha Kamuky... (Safak 2000: 9)

MoTuB ,.cBeBuacher oka“ 'y pomany Ucmanbyncko konune IlladaxoBa je mOHOBO
MCKOPHUCTHIIA 32 IPUIIOBEAE O MPETPIIJHEHOM IIOPOANYHOM HACUIbY, pa3MaTpame yaore
KEHa y MaTpujapXallHOj TYpPCKOj MOPOJAMIIM, KAa0 U 3a yBoheme y pacmier y KojeM ce
UCIIOCTaBJba Ja Cy JIBE MOPOIMIIE KOje MPUIAAajy ,,HeNIPUjaTeJbCKUM HapOJuMa, TYPCKOM

U JEpMEHCKOM, 3alpaBO y KPBHOM CpPOJACTBY. JIMKOBU Tako T0KMBJbaBajy MpeoOpaxaj



KOjUM C€ J0Ka3yje ancypJHOCT MpXHE M Hpeapacysia, OBOT IyTa IO HAIMOHATHOM
OCHOBY.

Y ayroOuorpadckom pomaHy [[pHo Mmieko UHTAOIM CBEAOYE JINYHOJ
Tpancopmanuju aytopke, Oyayhu na je ped o poMaHy KOju TOBOPH O MOCTIOpohajHO]
JeTpecuju W O Temkohama j>KeHa KOje JKeJe Ja ce OCTBape HMCTOBPEMEHO Ha BHILE
¢pontroBa. CyouaBajyhm uuTaoma ca CBOjOM IMojacBemhy, ayTopka yKasyje Ha
BMILIECTIOJHOCT JKeHCKOT Onha koje Mopa /1a mpolhe kpo3 JHEBHe TpaHcopmanmje Kako Ou
OJIFOBOpHMJIa HA CBAKM aCHEKT CBOje JUYHOCTH W YCKJIaJHWJIa MX ca yjorama Koje My
APYIITBO U OKOJHOCTH Hamehy.

Hajapamatnununja mojaBa y pomany Jbhybas jecte Tpanchopmanuja Ene wus
nomahuile onceIHyTe KOHTPOJIOM HaJl CBOJUM XHUBOTOM y 0COOYy KOja MpenymiTa KUBOTY
71a je HOCH Y HEMTO3HATHM IMPABIIMMa, a JI0 Yera je J0cIena mpey3uMajyhu yjaory macuBHOT
nocMmarpadva, HHIUpepeHTHOr monyT ,,cBeBuacher oka“. Kao mrto u cdmM Ha3uB pomMaHa
yKa3yje, IIOHOBO je Jby0aB Ta Koja omoryhaBa 4oBeKky aa mponale cebe, oqHOCHO 1a ce
npenycTu mnpeobpakajy koju 3uauu npuxsatame (Jopuh 2014). Ena cBoj myt ka cebu
MpoHAaJIa3y ycie ] jby0aBu mpeMa A3u3y, YOBEKY KOjH je U CaM JI0KHUBEO TpaHchopMaliujy
kana ce, kao Kper Puuapacon, ymo3Hao u 3aBoiieo cydu3aM M IO€3Hjy YyBEHOT

MePCHjCKOT MUCTUYKOT MecHUKa uciama [lenanyauna Pymuja:

Panuje je cebe cmarpana neHTpoM OBe mopoaulle, Bepyjyhu na he ce cBe pacmactu
YKOJIMKO HE Jp>XH CBE IOJ KOHTPOJIOM W Ha okymy. buma je JKena nemak.
[lenTpanna cHara Koja ApPXH Y PaBHOTEXH YUTaBy MOPOJUIly U cBe y Kyhwu!
MehyTum, capga ce mperBopuiia y CTPIJBUBOT M MHUPHOI IOCMarpada KOjU je
oJycTao oJ Tora. Jlanu cy mposa3uin, a OHa je HepUCTPacHO IocMaTpalia pas3Boj
norahaja. OTkako je mpecTrana aa Tyryje 300T CTBapu KOj€ HE MOXeE Ja MPOMEHHU,

nocrana je npyra xxena. JloctojancTBeHmja, ocamsbeHuja u ocehajuuja (Safak 2009:

223).

ITo peunma Illemca, jyHaka yHyTpalImker poMaHa y pomany Jbybag, cBaka mpasa
Jby0aB je TpanchopMalrja U HOBO poheme; YKOIUKO ce YOBEK He MPOMeHH 300T Jby0aBH,
3HA4YW Ja HHje JAOBOJbHO 3aBoiieo. Mcrto Tako, mo lllemcy, riename y HEIMITO MTO CH
3aB0JIEO, aKO je Ta ocoba orienano Tede, JOBOAU 10 UACHTU(]HUKAIM]Ee C F’bOM, Ca CIUKOM

KOjy BHJIUMO, U TaKo ce parMeHTH (Halle JIMYHOCTH) CIajajy y LEIUHY, Y KOMIUIETHY



cnuky. Kpo3 takBe Tpanchopmanuje npoutu cy u cam Pymu u Ena, anu u [luaxan u cau

JIUKOBH JIPYTUX poMaHa 00yxBaheHUX OBHUM PaJIOM.

Mucnum na heur )KuBeTH OHAKO KaKO CH U JIO cajia. 3aTUM C€ TT0jaBU HEKO
cacBUM HeodekuBaHO. He nuum HU Ha kora u3 TBoje okouuHe. [loummem na
rnocmarpair cebe y oryiegany TOT HOBOT 4OBeKa. 1o je uapoOHO orjienano Koje He
MoKa3yje OHO yera koj Te0e nMma, Beh oHo yera Hema. M Tu cxBaram Jja CH TOJIUKO
IyTO XHBeo ca ocehameM Mpa3HUHE W YE3HYO 3a HEUYUM Hemo3HaTuM. VMctuHa Te
noraha y nune kao mamap. Ta oco6a koja mokasyje Ty Ipa3HHUHY Y TeOU MOxke OUTH
TBOj AYXOBHH Bola, y4uTeJsb, OpyT, CAIlyTHHUK, CYNpPYT HJIKA MOHeKaa u aere. OHO
IITO je BaXHO jecTe Aa npoHahem nymy koja he Te ucnynutu. cTu je caBet koju
Cy Jajdu CBU mpoponu: nmpoHahu doBeka koju he Outu TBOje orienasio! A 3a MeHe

to ornenaino je llemc (Safak 2009: 240).

Pactyhy nonynapuoct Enud [adak nokasyje, ocuM 4yumbEHHUIE Ja Cy HBeHH POMaHU
yobudajeno mehy Hajunranujum y Typckoj, 1 cBe Behu Opoj akaieMCKuX pajoBa Koju ce OaBe
HEHUM cTBapaiaimTBoM. [lojenHu yriaeaHu Typcku TeOpeTuyapu KibKEBHOCTH UCTAKIIU CY
3Ha4aj BEHUX Jiela MPEBACcX0IHO 300T HCHUTHBAKA PA3TMUNTHX UACHTUTETA U HACTOjama Ja
MIPEMOCTH Pa3IMKe M TMOJIApUTETe KOjuX je, moceOHo y Typckoj, Toimmko MHOTO. MehyTum,
Mmelhy kputndapuma y Typckoj uMa M OHMX KOjH jOj HUCY HAaKJIOH-EHH, IIPEBACXOTHO 300T HeHe
XUTIEPIPOTYKTUBHOCTH, alld ¥ 300T KPUTHKE KOH3EPBATUBHUX Ucja U BiIaaajyhux cTpykTypa.

C npyre ctpane, Enu¢ Illadak je omaBHO ocBojuiIa €BPOIICKY U aMEPUUKY IyOIHKY,
KPUTHKY M aKaJIeMCKy 3aje/IHUIly, IIpe cBera 300T TeMaTHKa Koje oOpalyje, ainu u yciea cBor
aKTHBHM3Ma U crieln(pUIHOT KibMKeBHOT cTiiia. Kana je peu o Haioj 3eMibH, Mel)yTuM, yripkoc
TOME HITO j€ BEHUX 0CaM KEbWTa, KOJIMKO MX j€ MPEeBeIeHO Ha CPIICKH je3uk o 2006. roaune,
nponpaheHo MO3UTUBHUM peakiijama myOIrKe, BeH OITyC jOII YBeK HHje MPUBYKA0 3HA4ajHY
M)XKy OBIANIBUX aKaJIEMCKUX KPyroBa, T€ U30CTajy HAYYHU PAJOBU HA TEMY HEHUX JIeNa y
pEruoHy.

Hacymnpot tome, peakuuje jaBHoctu y CpOuju cy OpojHE U MO3UTUBHE, T€ Cy HEHU
pOMaHM yBEK Ha JUCTaMa MPENOPYYCHHMX KIbUTa y YacomucuMa U Ha CBHM HWHTEPHET
nopTanuMa Koju ce 0aBe nprkasumMa Kiura. Biragumup Matkosuh je 2020. roauHe y KOTyMHA
3a nuct ,,Jlanac* HazBao IlladgakoBy 030MIbHOM ayTOpKOM Koja je ycmena jaa mponabe

paBHOTEXKY M3Mel)y aHTa)KOBaHE KEMKEBHOCTH M KOMEPIIMjaTHE MCIUTATUBOCTH U OJ1 KOje On



MHOTH Jomahu TUCIIM MOIIM Jla Hayde Kako ce mumre. Ajnekcanapa Dypuumh je y cBom
NpuKa3y HajHOBHU]je Kibure ,,OcTpBO HecTanor apBeha* HamrcanoM 3a ,,bykmapkep* jyma 2022.
rojuHe noxsanuia jgenoty npose Enung [adak, koja ce ornena y Ba3aymacroj U yoe1sbUBOj
pEUEHHUIIM U JUKOBUMA KOJU Cy M3BajaHU MpemMa KUBUM Mojenuma. Dypuunhesa npumehyje
7la poMaH mopyuyje Aa Jjby0aB U CTPIJbEH-E MOXK/a Hehe CacuTH CBET, ajau Xohe MojeIuHIIA.

Emud [adax nume 3a OpojHEe yrieaHe JMCTOBE M YAcCOMUCE M TO KOPHUCTHU Kao
MPUITHKY 32 U3pa’kaBambe CTAaBOBA O HAjpa3IMUUTHjUM aKTyeIIHUM JPYIITBEHUM TeMaMa. YuHU
CE J1a HajBUIIIC MAXKIE MOKJIamka MOJI0Xkajy keHa y Typckoj u BaH me. CMelnn CTaBOBH KOje
U3pakaBa y CBOJUM €cejuMa M WIaHLMMa JI0Ka3yjy HEeHO YBEepeme Jia je jeJlaH O] 3ajaTaka
nycana Jia pyuie KyJirypHe 6apujepe u nmogaydarajy. Crora, paayje mro ce u myonuka y Cpouju
TokoM 2021. ronvHe HalUIa y IPUIIUIM Ja OyJe ,,ioyueHa Kpo3 KibHry eceja ,,Kako cauyBaru
31IpaB pa3yMm y g06a mojaena‘, y kojoj llladakoBa Kpo3 JTMYHE HCIIOBECTH pa3MaTpa JAPYyIITBEHA
U MOJINTHYKA 30MBama U YII030paBa Ha Pa3InuMTEe aKTyellHEe TPEeHA0Be Y TypCKOj ¥ CBETY KOjU
y JbyIMMa H3a31Bajy THEB, CTPaX, alaTHjy, pa304apaHoCcT U 30YHEHOCT.

I'oBopehu 0 KOJIEKTHBHO] HAPIIMCOMIHOCTH, OJTHOCHO O 3aJ€HUYKO] WIIY3H]H J1a CMO
MU IIEHTap CBETa M Ja MOCTOjH jacHa paznuka uamel)y ,,Hac™ u ,,mpux", [lladhakoBa cmatpa na
je y nmuTamy KOMIICH3alldja 3a Hallle JIndHe (QpycTpanuje, Mane u npomamaje. Jla 6ucmo To
MIPEBA3UIILIA, MOPAMO CE€ OTBOPHUTH ,,3a HEOpOjeHe, OecKkpajHe, MHOTOCTPYKE MPHUIaTHOCTH ,
IIPEIyCTHTH ce eMOLMjaMa M U3IyOHTH CTpax oJ] clioxeHocTH uaentutera (Safak 2021: 81),

jep MOo3UTHUBHE eMoIrje Opuiry ctpax o Jpyrocru.

3ak/pyuak

300r cBor mopekna M KUBOTHOr MckycTBa, Emu¢ Iladaxk mma moceban ciayx 3a
Mpeno3HaBame KOHIENTa ,,JIpyroctu®, Koju ce kao riiodaiHu EHOMEH OJHOCH Ha Pa3IuIUTe
rpyne Koje ce y JaHallbHM JAPYHITBHMa ofpelyjy Kao MamHHCKE Ha OCHOBY pOZa HIIU
HaIlMOHAJIHE W/WJIM BEpcKe MpHIagHocTH. Kao BennMka aKTUBHUCTKHIbA W TPOJYKTHBHA
cnucatesbula, [lladakoBa cBojuM poMaHMMa JKeIM Ja yKake J1a je Jby0aB IMOKpeTauka cuiia
KOja UMa JABOCTPYKY YJIOTY — y3 MOMON K€ MOXKEMO Jia MPUXBATUMO, 3aBOJIMMO U pa3yMeMo
OHO ITO ojpelyje Hall CONCTBEHH MICHTHUTET, ajli U CBE pa3iiuke Koje y ceObu Hoce ,,Apyru‘
spymu. Crora, Jpy0aB ce MOXKe IMOcMarpatd Kao KJbyd Ka TpaHcopmanuju, JUYHO] H
KOJICKTHBHO], @ CAM Ipeodpakaj Kao MyT Ka eMIIaTHju U PUXBaTamy ,,Jlpyroctu’, npu yemy

MPUTIOBEIathe MMa KpyHHjaldHy yiory Oyayhm npa mpenctaBjba MONHO CpeICTBO Koje



JONPUHOCH OTIOPY YBPEXKEHO] BIAJaBUHHU Npeapacyla M cTpaxa of ,Japyrore y myboxo
MOJIApU30BaHUM JIPYLITBHMA JaHAIIBUIE, jep MpeJCcTaB/ba HAuYMH Jla Ce CBET carjelna W3

MEePCIIEKTUBE JIPyTe 0co0e.

! Vkonuko Huje npyraunje Ha3HAYEHO, CBH IPEBOIM CY MOjH.
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Transformation as a Path toward Otherness in the Earlier Novels of Elif
Shafak

Believing that the only task of literature is to break the boundaries of our world of knowledge,
Elif Shafak, one of the most successful Turkish postmodernist women writers, critically observes and
re-examines history, tradition and identity, as well as the society ruled by stereotypes about minority
groups which are defined by the term “Other” in her novels. In her six novels (Pinhan, City Mirrors,
The Gaze, Black Milk, Bastard of Istanbul and Forty Rules of Love), which are the topic of this work,
the author touches on important topics, such as identity crisis, binary oppositions and social determinism
that hinders the possibility of transformation, but also introduces and recognises love as a universal
category and driving force leading to transformation, both personal and collective, as well as empathy
and acceptance of all kind of “Otherness”. According to Shafak, today’s societies in Turkey, and
throughout the world, strive to create cultural ghettos based on similarities, which leads to the
development of stereotypes about members of other groups. Therefore, it is important to step outside
the circle conditioned by birth and establish connections with other circles, because breaking such links
represents danger to personal development and humanity. Comparing communication among members
of the same circle to staring at your own image in the mirror, Elif Shafak wants to point to the danger
of being solely in contact with similar people, without empathy for members of other groups, that is,
“Others”. Following the work of Judith Butler, especially in the novel Pinhan, Shafak questions whether
there is a “certain” gender that people have or if it is an essential attribute that a person should have;
and if gender is a construction, whether this indicates a certain social determinism that prevents the
possibility of transformation since, according to certain understandings, gender is defined in anatomical
terms and becomes defined as biological destiny. While she speaks of characters whose lives are
burdened with being members of a certain group, gender or nation in her novels, Shafak observes the
world as a stage on which everything, in the spirit of the theoretical framework of Jacques Lacan and
Laura Mulvey, is reduced to “gaze”, that is, to see (observe) and be seen (observed). What we observe
influences our matrix of recognition, makes us understand and love, and thus conditions our
transformation. To Shafak, today’s society shows collective narcissism and common illusion that we
are the centre of the world and that there is a clear difference between “us” and “them”, which represents
compensation for our personal frustration, flaws and failures. The only way to overcome that is to open
ourselves up to multiple belongings and lose the fear of the complexity of identity, because positive
emotions erase the fear of Otherness.

Keywords: postmodernism, Turkish literature, identity, Otherness, gender, gaze, determination,
transformation
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