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HoBo kpuTtHuko oxuB/baBame gena @iaopuke llredan

Onopuka lredan (1930-2016) Ouna je jyrocioBeHCKa MECHUKHEbA PYMYHCKE
HAIIMOHAJHOCTH M jeJHA Ol PETKHX ayTOPKH CBOT TOpeKia Koja je ycmena jaa
nponal)e MecTo y KaHOHY JyrOCIIOBEHCKE KibMKeBHOCTH. HheHa noesuja BperHoBaHa
je y ckiaay ca JOMHUHAHTHO MAcKyJIMHUM IMOJUTHKama Jpyre mnonoBuHe 20.
Beka, 300r yera je y KIbMKEBHOj KPUTHLHM 3aBpeAwia cTaryc Jupuuapke. Kao
pesyJsiTar Tora, 3HauajaH JIe0 BEHOT KEHKEBHOT, Al M BaHKILIDKEBHOTI 3ajarama,
oCTaje MapriuHajJM30BaH M y CEHIM HAMIAIeHOT CEHTHMMEHTAJIM3Ma IOCIepPaTHOT
necHUIITBa. MHUIMjaaHa uaeja OBOr paja NMOYMBAa Ha TMHOKPUTHYKO] XHUIIOTE3H
Jla je KEHCKO ayTOPCTBO HEOMXOAHO IMOJABPIHYTH PEBU3UjH, OITHOCHO MOHOBHOM
yuTamy U3 (PEeMUHUCTUYKOT yINa Kako OM ce uaeHTH(UKOBaie TeMe, MOTUBU H
MOCTYINIHY KOjU Cy OWJIM MOTUCHYTH YHYTap YCTaHOBJbCHE KPUTHUKE Iapajurme.
Humb je pacBeTsbaBame A0 cafa, y MOTIYHOCTH WM JIEJIMMHYHO, HEHMCTPAKEHUX
cerMeHaTa CTBapaJlauyKol OIlyca MEeCHUKUEE U MPEBPEIHOBAmE HHEHOI cTaTryca y
OKBHPY KIM)KEBHOUCTOPH]CKOT TOKa jyTrOCIOBEHCKE KibIKeBHOCTH. Kopryc 3a oBO
HCTPAXKUBAE CAYNHEH je O KpUTHUKUX TEKCTOBA Ha CPIICKOM M PYMYHCKOM jE3UKY
MyOJMKOBAHUX TOKOM Jpyre MOJOBMHE MPOLUIOr BEKa Ca HM3Yy3€TKOM HEKOJHMKO
kputhka Hactamux HakoH 2000. romuHe, ka0 U ofaOpaHe IOe3uje OBE ayTOpKE.
AmnanuzoMm ce noTBphyje ma crapanamrBo ®Pnopuke IlIredhan nHaannasu oxksupe
Jpy0OaBHE JIMpUKE y Koje je Omo cMemteno. Ha ocHOBY Tora, NaBHU AONPUHOC pajia
j€ peno3uIOHUpakhe ayTOPKE Y KOHTEKCTY JYTOCIOBEHCKE KIbHIKEBHOCTH.

Kibyune peun: @nopuka Ilredan, skeHcka moe3uja, pyMyHCKa MambHUHCKa
KEbWKEBHOCT, THHOKPHTHKA

1. YBOJ

Nme @nopuxe lllredan (Florica Stefan) Huje cacBum Hemo3Hato
IIMPO] YNUTANAYKO] MyOIUIM. Y KOHTEKCTY CPIICKE, a HEKa/a JyroCIOBEHCKe
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KIbWKEBHOCTH, TecHuKumba ce mnopen CreBana PawmuxoBuha, bpanka
PagnueBuha, Mupe AneuxoBuh, MupocnaBa ATuha u Ipyrux HCTHYE Kao
JeIHa oJ BaKHUX IpeICTaBHMLA CyOjeKTHBHOT jupu3Ma. HoBa renepanuja
MOCIEpaTHUX TIE€CHHKAa KO0jOj je TpuIajzana Heropaja je creuupuyan
WCTIOBE/IHU, €JIeTHYHH, MENaHXOJIWYHH TOH, KOjU je OMO y KOHTpAacTy ca
MIPETXOJHUM MHKJIMHAIIM]aMa Ka paTHUM, TPaIUTeJbCKUM U PEBOIYLIHOHAPHUM
temama (eperuh 2011: 1168-1169).

VYipkoc YMBEHMIM Ja ce Beh Ha caMOM IOYETKYy CBOje Kapujepe
OJNTy4YHJIa 3a MHCAake Ha CPIICKOM Je3UKY, Y OKBUPHMA MambHHCKE PYMYHCKE
KibxkeBHOCTH BojBoaune dnopuka llltedan nmana je jour BaKHHU]y yaory —
HE caMo Kao KibKEeBHULIA, Beh kao nmocpeanuia usmely nsejy kyirypa. beno
MECHUYKO CTBapajalliTBO aUPMHUCAHO je Ha JIBa je3uKa W TPU pasIndyuTa
IUTaHA: CPIICKOM, JyTOCIIOBEHCKOM M pyMyHCKOM. Perienimja meHe noesuje ce,
MelyTuM, ofiBHjania y KOHTPOJIMCAHUM TpaHULlaMa BIIaAajyhuxX HICOIOMIKHX
NIPAaKCU y KibMKeBHOCTH japyre nojosuHe 20. Beka. To je mompuHeno naa
nocajammy yBUaM y noetuky @nopuke lltedan renepurry ciuky o
NECHUKUBH ,,lyOOKO YpPOWEHO] Yy 3aBHYajHH, paBHUYAPCKH amOujeHT™
(deperuh 2011: 1169), oHoj koja meBa o JbyOaBH M ,,Tpara 3a JIEIOTOM U
HACTOju J1a je 3amTutu ox 3abopasa” (Lakicevi¢ 1957: 546), oHoj koja nma
,,TUTIMYHO KEHCKY CEH3MOMIHOCT®, kako mpumehyje banamh, a mpenocu
Pehen (Pehenm 1959: 477) u Tek moHeKaa HCIOJbaBa CBOJY ,,IIPUTAjEHY
aHraxoBaHOCT* (Zubac 1966: 13). MynTHANMEH3HUOHATHOCT HEHOT OIyca
KOJU C€ OMJIMKYje M3Yy3€THUM aHTaKMaHOM DPE(]IEKTOBAHUM Y H3PaKeHO]
noTpeOu Ka KpUTHIIM TPAJIUIIMOHAIHOT CUCTEMa BPETHOCTH C jJe[THE CTpaHe, U
yCIIOCTaBJbahy KOHTUHYNUTETA )KEHCKE KIbHKEBHE TPAAULIU]E C IpyTe, OCTaje
BaH KIbM)KEBHOMCTOPH]CKHX TOKOBA KAKO Ha CPIICKOM, TAaKO U HA PyMYHCKOM
JE3UKY.

Crnenehu mocrynare THHOKPUTHKE KaO CaBPEMEHOI METO/a Y HaylH
0 KIWKEBHOCTH, IPEAMET OBOT paja jecTe HOBO KPUTHUYKO OXKHMBJHABAE
crBapanamrea @nopuke Iltedan ca wupejom Aa ce JAEKOHCTPYHILE
TPaIULMOHAIIHO TaTPUjapXaJIHU OKBUD HETOBOT IPOYYaBamha 1 J1a Ce TeXKUIITE
UCIHUTHBaka IMOMEPU Ka CABPEMEHH]EM U CUCTEeMaTHYHH]jeM KPUTHYKOM
IUcKypey. TeMaTcKu M METOMOJIOLIKHY, PaJi C€ OCllakba Ha MOje MPETXOIHO
uctpaxkuame (B. Puki¢ 2024) u ncTOBpeMEHO TeXU MPOLIUPUBAKY aHATTN3E
KpO3 MpHU3MY caBpeMeHe (PeMUHUCTUYKE KPUTHKE.

V3eBumm y 003Mp Ja je KEHCKO ayTOpPCTBO OOJMKOBAHO HHU30M
pa3NMUUTUX  orpaHuyaBajyhux yTumaja  (OpyIITBEHHUX, KYJITYPHHX,
MOJUTUYKUX, HCTOPHJCKHX), a y IMJbY OOJbEr pa3yMeBama >KEHCKOT
HCKYCTBA, KIbH)KEBHA aHaIM3a Ouhe ynoTmymeHa 0uorpadcKuM eneMeHTHMa
U BaHKIIDKEBHUM aHTaXMaHWMa IecHukumwe. Kopmyc paga oOyxsara
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MIPBEHCTBEHO KPUTHUKE TeKCcTOBe 0 noe3uju Onopuke lItedan mydbankoBane
IIPETEKHO TOKOM JIpyre nojioBuHe 20. BeKa y KEbH)KEBHOHAYYHUM 4aCOMCUMA
U OIVIEZIMMA JYTOCIOBEHCKE, OTHOCHO PYMYHCKE MalbbUHCKE KEbHKEBHOCTH U3
BojBoaune, kao u onabpaHy mnoesujy ayropke. OBUM IMOCTYIIKOM TEXHU C€
pacBeTJbaBamy OfHOCA U3Mel)y pereniuje u MoeTuke.

2. KuorHu u noercku nyt ®iaopuke llredpan

Crojesutoct noetuke @nopuke lItedan aenumMuyHo je nocieauna
HEHOTI' JIBOCTPYKOI KYATYPHOT M HalMOHATHOT uieHtutera. l[lopekio,
IyOOKa MOBE3aHOCT Ca PyMYHCKOM MambMHCKOM 3ajenHurioM y BojBomunw,
paHM Tpena3aK Ha CPICKHU je3UK Y KHMKEBHOYMETHHYKOM CTBapajallTBy,
MPUIIATHOCT CTIEHU(PUUHOM jJYTOCIOBEHCKOM COLMjaIUCTUYKOM KEbH>KEBHOM
MIPOCTOPY M YME-EHHUIIA Ja je )KeHa y MYIIKOj cdepH, yKa3yjy Ha TO Ja AeJo
Onopuke Illtedpan Moxxke OMTH TymMaueHO KPO3 MPU3MY BHUIIIE PA3TUUUTHX
acriekara.

VY KOHTEKCTY jJyrocjIOBEHCKE KHMKEBHOCTH IMECHHUKHIbA IpHIaa
mital)oj reHepalyju NecHUKa Koju Cy cTacaBajH y roguHama HakoH J[pyror
cBeTckor para. CBOjUM HHIUBUAYATN3MOM OBH [TECHUIIM OOIMKOBAIIN Cy HOBY
noeTcky crpyjy. Mcrospemeno, ®nopuka Lltedan je jenna o HajBaKHUjUX
U HaJyTULAJHUJUX TNpeICTaBHHIA TeHepalje ayTopa KOju Cy MOCTaBJbald
TeMeJbe PyMyHCKe KIbMKeBHOCTH y BojBonunu. Peuenmuja ctBapanamirsa
OBE MECHUKMIbE Yy BEJIHMKO] Mepu oxpeheHa je ympaBo y CKIaay ca TUM
kinacudukanyjama. Y Tom cMuciy, Hehemo norpemmru ykosinko o dnopuku
HITedan roBOpUMO Kao 0 KEMKEBHHIIM UHje ¢y JbyOaBHE U 3aBUYAjHE ITeCMe
oboraruie jyrocioBeHCKY KEHKEBHOCT Jipyre nonoBuHe 20. Beka U Kao O
KIIDKEBHUIIY Ydje Cy AeOUTaHTCKe 30MpKe Moe3uje, MPEBOIU U €Ceju TPajHO
YTKaHU y TeMeJbe PyMyHCKEe MamUHCKe KibMkeBHOCTH Yy CpoOuju. Mmnak,
ofipel)eHN CETMEHTH H-EHOT' CTBapasalliTBa OCTajy BaH KPUTHYKOT AUCKYypCa,
Hea/IeKBaTHO UJIM HEIOBOJbHO aHATTM3UPAHU. Y3€BIIN Y 003Hp J1a TMHHOKPUTHKA
ynyhyje Ha UCTTUTHBabE IIUPEr KOHTEKCTa U 00jeANbaBamke CBUX CerMeHara
KHUBOTa M pasa onpeheHe ayTopke, aCleKTH HEHOT BaHKHLIDKEBHOT pafa U
MPUNIATHOCT (PEMUHUCTUYKOM ITOKPETY MOTY OUTH OJ1 3Ha4aja 3a pa3yMeBambe
HEHOT JIeNa.

On Ouorpadcekux nomaraka o ®mopuku Illrtedan mosnaro je na
je pohena 1930. romune y BojBohaHCkoM ceny JIokBe koje Hacramyje
PYMYHCKO CTaHOBHHUIITBO. OCHOBHO 00pa3oBame 3aBpIIMIA je Y POAHOM
celly, HaKOH uera je moxahana rumHasujy y Bpmy u crynuje ¢punosodpuje
Ha ®unozodcekom pakynrery Yausepsutera y beorpany. [Touena je na nure
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paHo, Ha pyMyHCKOM j€3HUKY, Ha KoMe u aeoutyje 1945. ronune y Anmanaxy
KivudicesHol gpywinea haxa uz Bpuya (Almanahul Societatii Literare a
Elevilor din Varset). Hegyro motom, 1949. ronune, o6jaBuia je CBOjy IpBYy
kury noesuje Ilecma mnagociiu (Cantecul tineretii), a 1953. u nmpyry
non HazuBoM Cyze u spayu (Lacrimi si raze). Y3 xwury Kopen (Raddcina)
KOja HacTaje Yak JBe JCICHUje KaCHHje Kao HacTaBaK HEHOI' CTBapaIayKor
orryca, MOMEHYTe JIBe 30MpKe MPEe/CTaB/bajy jeauHe 30UpKe moesnje Koje je
NECHUKHUIba 00jaBUIa HA MAaTEPHHEM jE3HKY.

CaMu moveny \mEeHOT MOETCKOT TyTa Be3aHU Cy 33 HajpeHOMHpAHUje
KIbMKEBHE YacONKMCEe Ha PYMYHCKOM je3uKy y JyrociaBuju TOT BpEMEHa.
[TocebHo 3Hauajan Ouwo je uwacomuc Lumina (Ceeitinocill), y KOMe je U
capahuBana kao jeiaHa of WiaHWIA penaknuje y nepuony usmelhy 1948. u
1949. 1 1954. ronune. Tokom 1953. ypehupaa je pyMyHCKO H3Aam€ Yacomnuca
Femeia noua (Hosa dicena), myOnukanuje HaMEHEHE JKEHCKO] YUTANIauKoj
nyOnmuIM Ha PYMYHCKOM je3UKy IIOKPEHYTE€ Ol CTpaHe OpraHu3aluje
Anttiugpawuciiuuku ¢ponin scena. Ilopen Tora, Ouna je aHraxoBaHa M
Ha Kpeupamwy U ypehuBamwy caapikaja NepuUOAMKE Ha CPICKOM je3uky. On
ocHuBama 1955. rogune, cBe m0 1958, Hamasuna ce Ha 4enmy penakiuje
HOBOCAJICKOT 4acoIHca 3a KEWKEBHOCT U TeopHjy [loma, KOju ce ymnpKoc
MOBPEMEHUM NpeKuAnMa myonukyje u ganac (Savi¢ u Spariosu 2011: 12-13).
VY nepuony ox 1981. 1o 1987. ronune 6uia je I1aBHA M OJTOBOPHA YpEIHHIIA
enunyje ,,[IpBa kmwura®“ Marure cprcke. Y3 To, 6aBuia ce HOBUHAPCTBOM U
6una wianuna penakuuje PTB Hosu Cap.

VY capaawu ¢ Backom Ilormom (jour jenHUM NMECHUKOM PYMYHCKOT
MIOPEKJIa KOjH j€ CTBApao Ha CPIICKOM je3HKY), AenoBame Pnopuke lltedan y
JAUTEPAPHUM KPYTOBHUMA JOIIPHUHOCHIIO j€ OOJIMKOBAKY KEHKEBHO-KYITYpHE
cuere y Bojsonunu (Flora 1971: 25-32). Ilogctunana je miaje TaleHTe U
3ajarajga ce 3a BUXOBY adupmaunujy, ,,IOCEOHO Kao INIABHU U OJTOBOPHU
ypennuk enunyje ‘[lpea kwura’ Maruue cpricke (Byjkos 2018: 50-51).

[IpuBpKEHOCT PYMYHCKOM Hapoqy, arMoc(epu CEOCKOI KHBOTa,
BOjBO)aHCKMM IPOCTPAHCTBUMA M MHHYJO] €MOXH Koja je oberexuia
HajJIerIIe roInHEe HBEHOT J)KMBOTA Haj0OJbe je ncroJbaBaia Kpo3 noesujy. 13
CHQ)KHOT' CEHTUMEHTA IpPEeMa BIACTUTOM IOPEKIY HACTala je eKCIIPECHUBHA,
MEJaHXOJINYHA, HOCTAITUYHA, MHTPOCICKTHBHA MMOE3Hja Koja je y MPBOM
pelly MapKupasa IeCHUYKH KOJl OBe ayTopke. IHCcucTHpaia je Ha TOBE3HUBaby
PYMYHCKE H CpIICKE KYJTYpe, HajBUIIIe TpeBoaehr pyMyHCKE MUCLE Ha CPIICKH
je3uk u o0pHyTo. 360r Tora ce nonpuHoc @nopuke Iltedan moxe cmarpatu
CBOJEBPCHUM M HE3aMEHJbMBHUM TPAHCHAIIMOHAIIHUM MOocTOM. Mely nucuuma
u3 PymyHuje kojuMa je MOKJIOHWIIA HajBUIIIE MK YITIaBHOM C€ U3/Bajajy
weHn caBpemenu Jlyhujan bnara (Lucian Blaga), Tynop Apresu (Tudor
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Arghezi), Beponuka ITopymbaky (Veronica Porumbacu), Huna Kacujan (Nina
Cassian), Mapuja banym (Maria Banus). MctoBpemeHo, kpo3 mpeBoheme
nena nucana nonyt Joana ®nope (loan Flora), CnaBka Anmaxana (Slavco
Almajan) u Bacuna [lana (Vasile Dan) ocrana je moBe3aHa ca KiMKEBHUM
KPYT'OM U3 KOT je MOTEeKJIA.

IIpena3zak ca pymyHckor Ha cpricku je3uk @nopuku Iltedan je orBo-
puo MoryhHOCT /1a BeHa noe3uja Oy/ie Mpu3Hara Ha IIMPEM JyTOCIOBEHCKOM
IUIaHy U CAMHUM THM JOCTyIHa OpojHMjoj uuTasnaukoj myomunu. Cryname
Ha CPICKY KIbM)KEBHY CLEHY PYMYHCKY HECHHMKHIbY CBPCTAJIO je y pel
3HAuajHUX CPICKUX KIbIDKEBHUKA ca KojuMa je M capahuBaia. AyTopka je
KpO3 CBOje eceje, KpUTHUKE MpUKa3e U JApyre TEKCTOBE MCKa3MBaja JyOOKO
MHTEPECOBAE 3a JKUBOT M pajl BEJIMKUX CPICKUX MHCAlA, O] KOjUX je Y
KOHTEKCTY OBOT pajJla Haj3HadajHHUje McTahu >keHe, MOHAjBUIIE OHE KOje Cy
y CPICKOM, HIMPEM jYTOCJIOBEHCKOM M MOCEOHO PYMYHCKOM KYJITypHOM
pocTOpy Omiie Mame Mo3HaTe.

Benuku Opoj mecama myOIMKOBaH je y PEJIEBAHTHUM KHMKEBHUM
yacomnucuMma, ajli ¥ y JHeBHOj mrtamnu. O] meproinKe Ha CPIICKOM jE€3HKY
u3nBajajy ce Jlewouuc Mamuye cpiicke, Jeguncitieo: opian JegquHciligeHOT
Hapognoocnobogunauroi ¢poniia Kocosa u Meitioxuje, /[HesHuk: opian
Hapognoi ¢pponitia, Yrasnuya: uacouuc 3a Kyniiypy, yMemHOC U gpyuilieeHa
uuidarea U I paguna: yacouuc 3a KrUudCegHOCH, YMEWHOCIU U gpyuiieeHda
duiliarea, OK Cy Ha PyMYHCKOM je3UKy TO Lumina: revistd de literaturda n
Libertatea: ziar politic-informativ sdptaminal.

IIpBy 30upKy moe3uje Ha CPIICKOM je3UKy IOJ Ha3uBOM Iako cam
ce poguna ob6jaBibyje 1956. ronune. Hakon Tora, ycnenune cy 3aiigopene
v ceeii (1958), [ozeonuine cynyy (1962), Tpeha scena (1962), Iogune moje
(1965), I nacosu u cygoune (1966), /lo osux u iiocregroux gana (1968), Meciiio
3a wyoas (1971), Vimouuwina (1973), Radacina (Kopen) (1975), Camnuya
(1975), Jywaprou xne6 (1979), Ilpenomne iogune (1980), Hanocu (1981),
3penux (1982), Mapa I'muzuh (noema) (1983), Ceeitiosuna (1984), 3eorma
(1990), Cpoic (1991), Hsoinacje (1994), Ilyii go cynya: uzdop u3 tioezuje
(1997) u Jlyga umiuya wybasu: uzbop uz wyoasue aupuxe (2005). Kacuuju
NepUo]] HEHOT CTBapalallTBa 00eexuia cy nposHa nena: Kopenu ilecme
(1982), Jluyem y nuye: s3aiiucu (1990), bpescywvyu, jesepa, iyimosarsa (1995)
u bnaio y mojoj gywiu (1997).

VY eTHYKOM, €CTETCKOM U ET3UCTEHIINjaTMCTUUYKOM CMUCITY MPO3HU
onyc ®nopuxe Iltedan ocraje moBe3aH ca mnoerckuM. Ibene mnecme
npeBoheHe cy Ha BUIlE je3uka, u3Mel)y ocTajanx Ha €HIVIECKH, (PaHIlyCKH,
HEMauKH, UTAIHjaHCKH, MahapCKu, YELITKU U IpYyTe je3uKe.
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3. [lecHukuma Koja je uamucania byoas: Ouopuka llredan y
jYrocJIOBeHCKOM KH>H:KeBHOM IIPOCTOPY

ITepuon y xome je crBapana @nopuka Illtedan mma wmcropujcKy
BRXHOCT W3 HEKOJHMKO pasjiora. Jadame WIICOJOMIKOT YTHIaja HAKOH
3aBpireTka [Ipyror CBETCKOT para yBOJIH OMTHE CTHIICKE U TEMATCKE TPOMEHE
y TOK jJYrOCIIOBEHCKE KEHMKEBHOCTH. McTroBpemeHo, npyra mosoBuHa 20.
BeKa O03HayaBa MMOYETaK CTBApama CaBpeMEHEe KIbMKEBHOCTH HA PYMYHCKOM
jesuky y Bojomunu. Pahame oOBe KHHKEBHOCTH OOCIICKEHO j& TPBHUM
ctuxopuMa recanka Jona bamana (Ion Bédlan) 1945. roguHe u ocHUBameM
KIIKEBHUX dacormca Libertatea literara (Kruowcesna cnoboga) 1946.
u Lumina (Ceeuwinocii) 1947. romune (Flora 1971: 12). JlomuHaHTHa
KapaKTepPUCTUKA HOBOT MOJIMTHYKOT TIOPETKa OWJIa je UICOIOIIKa KOHTPOIA.
VY TakBHM OKOJTHOCTHMA, KIIKEBHA KJIMMa CE IPACTUYHO MEHalla y OHOCY
Ha TpeJpaTHEe €CTETCKE BPEAHOCTH M KPUTHUKE MpucTtyne. HamerHyTH cy
3aXTCBH COIUJjATMCTUYKOT peaan3Ma, a of Mucara, KpuTudapa u uctopudapa
KEbFDKEBHOCTH C€ OYCKHMBAJIO NTOBHHOBAaKEG HOBHUM HJlcainMa. MjaeHTndaHa
arMocdepa BiIajala je U y PYMYHCKOM MAamHUHCKOM JIPYIITBY, THE CY
MPUTHUCIIM MTOCTAjalId CBE M3PaKCHHUjH. PECTPUKTUBHA MOJIMTHKA YMHOTOME
j€ HapyliaBaja KiWKEBHO-YMETHUYKUA HAJET, O YEMY Cy IOj€AMHU MHCIH
OTBOPEHO ¥ roBopuiu. JenHa ox mux Ouna je u Onopuka lllredan, koja je
MOJIMTUYKY CHUTYallMjy HaBeJIa Kao jeJlaH OJ] pa3jiora 3a HACTaBaK KHMKEBHE
Kapujepe Ha CpIicKoM je3uky. OCBpHYBIIU c€ Ha ,,CTPOTY U JIMIEMEpPHY*
arMocdepy YHyTap KEBWKEBHOT Kpyra BojBohaHckux PymyHa, mecHUKHIbA
je uCTakia Ja je MocTajlla CBECHAa OrPAaHWYCHOCTH PYMYHCKOT je3uka. Y
uHTEpBjyy Koju je nana Koctu Pomry' (Costa Rosu), @nopuka IItedan je
u3jaBuiIA:

Mehy Pymynuma cam, 3ampaBo, Ouia 3a0pameHa eCHUKUba. BepoBaTtHo
300r Tora mITO HHCaM OWJia MO BOJbU ,,TPHjYMBHPATY" M TOJUTOKPATHjH
KOja je MmoJpiKaBaja TPHjyMBUpAT pyMmyHCke Hamuje. [...] CBe je Ouio
O TIEH3YPOM, arcoyTHO cBe. Kayia cam movena Jia MHIEM Ha CPIICKOM
Je3MKy OTBOpPMWJIa Cy MM CE€ CBa Bpara KHIKEBHOI' CBETa — CBH YaCOIIUCH,
cBe HOBHHE. [lakie, HHMCaM HecTana, Kako Cy HEKH OYEKHMBAJIM, M KAaKO Ce
MOCTYTAJI0 ca MHOTUM MianuM Jbyauma (Agache 2010: 173).

[Ipenazak y CpHCKH KyJATYpHH MPOCTOP HE CaMO Ja je MEeCHUKHEU
omoryhmo na ce cnobomuuje OaBu KibMbKeBHOIINy u jompe 10 Beher
aymuTopujyma, Beh joj je 006e30eauo maio, anu JOBOJFHO 3alakKeHO MECTO

' uTepBjy je mpeyset u3 30upKe pasroBopa koje je Kocra Porry BoaHO ca HCTaKHY THM MpeICTaBHUI[MA
pyMmyHcke Kyntype y nepuoay on 1970. mo 2000. romune. Tauna roguHa WHTEpBjya ca Dropukom
Iredan Huje HaBeneHa y ceKyHaapHoM m3Bopy (Agache 2010: 173)
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y KibIDKEBHOM KaHOHY. CBOj cTaryc y KaHOHY 3ajpkajia je 3axBasbyjyhu
Jby0aBHO] M poO0JbYOMBO] TEMAaTUIM KOje CY 3aJ0BOJbaBalie TaJallibe
Kputepujyme. Ympkoc cemy, ®nopuka Illtedan je ocrama HepackuauBo
MI0BE3aHa Ca CBOjJOM MATUYHOM KYJITYpPOM.

Kpo3 aHanmu3y HCTOpPHjCKOT pa3Boja PYMYHCKE KHUKEBHOCTH Ha
teputopuju BojBoaune, Mupjana hopkoBuh noTHue ce KapakTepUCTUUHE
POAHE CTEPEOTHINHU3ALMje IPUCYTHE Y KIbMKEBHOCTH Ha PYMYHCKOM JE3UKY
Ha nosoBuHM 20. Beka. OHa HaBOAW Jla KpaTKo Mpo3HO jaeno PDropuke
HItedan nox HazuBoM Jloiopcka eaipa (Focuri de tabara) nz 1950. ronune
HEIBOCMHCIICHO TMOJApXkaBa CIMKY O CaBpLICHO] >KEHH Y COLMjaTIU3MY;
OHOj Koja 00aBJba MJEHTUYHE 33JaTKe Kao M MyIIKapal, IpUCyTHa je U
aHra)kOBaHa y 3ajeHUIH, JOIPUHOCH U3rPaaibU jYTOCIOBEHCKOT JPYIITBA,
UCKa3yje JI0jaJIHOCT OTayOMHHU, a YJeAHO je M JKeHCTBEHa, IMOPOAMYHA,
tpamuuonanna (Corkovi¢ 2014: 24). Creapajyhu oBaKBy CIHKY O JKEHH,
@nopuka lllredan ycrnemHo je ucmymaBala HACOJIONIKE 3aXTEBE, IITO Y
KOHTEKCTY MPEUCITUTHBAbA KPUTEPUjyMa KIbM)KEBHOI KaHOHA Ha Koje Hac
ynyhyje TMHOKPUTHKAa MOXKEMO CMAaTpaTH peeBaHTHUM 3a pa3yMeBambe
HEHOT' cTaTyca.

Kputnuku yBuam y penenuujy ctBapanamrsa @nopuke llredan
MOKa3alli Cy Jla je MEeCHUKUIba 3aCTyMJbEeHAa Y UCTOpHjaMa KEbUKEBHOCTH U
JPYTUM peJIeBaHTHUM CTyAMjaMa pyMyHCKe KibikeBHOCTH Y BojBoaunu (Flora
1971, Dan 1997; Agache 2010), ucropujama cprcke KinxeBHocTH (epetuh
2011) u monorpadujama nocseheHum cprickom necHUITBY (Mapxosuh
1985; Sindi¢ 2001; Xajayxosuh 2009), anmu u y IUTEpapHUM KPyroBHMa y
Pymynuju.? O 10j ce TOBOPHIO y KOHTEKCTY MambUHCKE KEHKEBHOCTH WIIN
KEHCKe jyrocioBeHcke noesuje. [Ipumar je umana noesuja, JOK Cy Mpo3Ha
7ena, eceju, KpUTHKe, MPHUKa3H M JIPyTd TEKCTOBU OBE ayTOpKE MOTITYHO
UCKJbYUYEHH U3 KpUTHUKOT AUCKypca. EbeHo cTBapanaimTBo HUKa1a HUje OUio
MpeaIMeT OMIIUPHUjUX cTyauja. To je pasmor 300T KOT ce MpHjeM MOETUKE
Onopuxke lITedan HajepuKkacHU]je MOXKE PATUTH KPO3 Yacomnuce nocsehene
KIbWKEBHUM U KYJITYPHUM TeMaMa (Kao HajUCLPITHU]U U3BOPH TIOKA3AJIH Cy Ce
Jletotniuc Maiiuye cpiicke, Ilomwa, I eguwina, Pykosewi, HUH, Cynuanux).
VY uenuHW, KpUTHYKA peIeNilyja HEHOr OIyca j€ pEelaTUBHO OCKYyIHA,
HITO jaCHO MMIUIMLIMpPA Ja MECHUKHUIbA HUJE ,,HU JIOBOJFHO OLEH-MBAHA HU
aJIeKBaTHO BpEJHOBaHA y Halloj caBpeMeHoj noezuju‘’ (Mirkovi¢ 1984: 155).

[IpBM KpUTHYKM TEKCTOBM Ha CPIICKOM jE3UKy jaBJbajy ce Beh y
NIPBOj JelleHuju cTBapanadkor pajga @nopuke lredan. ['onuny nana HakoH
nmyOnukoBama 30upke 3aisopene y ceeitl, 1959. rogune, [pamko Pehen y

2 Toxom mipouwior Beka o ®nopuku [ltedan cy y PymyHuju Hajuenthe mucand BEHA CaBPEMEHHIH
oMy T NecHuKHbe Beponuke [Topymbaxy.
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eBaJlyalldju LEJIOKYITHOT CTBapaJIalliTBa BOjBO)aHCKE MECHUKUELE TTOJIA3H O]
TBP/IHbE J1a j€ IECHUYKU U3pa3 ayTOPKE HECIIPeTaH, porodaTaH, aju CyIITUHCKU
uckpeH. Kputnuap nocebHo HarnamaBa HBEHY MAaTPUOTCKY LPTY U BEIHKY
OCJIOBLEHOCT Ha 3aBHUYajHU TIPOCTOP, ycien yera ctuxoBu Dnopuke [redan
najy jacan yBua y arMocdepy pyMyHCKe MamMHCKe 3ajemHurie. [pamrko
Pehen he m y cBojuM moTomUM aHaJM3aMa OCTAaTH MPH CTaBY Ja IOe3Hja
OBE€ NECHUKUIE HEMA AyOUHY, T€ J1a C€ OMJIHUKY]€ ,,KEHCKOM IPUPOIOM™ U
,,[IECHUYKOM HeyjenHaueHouthy* (Pehen 1962: 576-577).

Jla je jeqHOAMMEH3MOHAIHU PELENIMjCKU OKBUP KPUTUKE U3 paHe
¢aze noesuje Pnopuke LlTedan Ha CPICKOM je3UKY MOCTAO0 KOHCTAHTA Y
MpoLIeCy aHAM3Kpamba HBEHOI CTBapalallTBa MOTBphyje U KPUTHUKU TEKCT
Muxauna Xapmama TOBOJOM 00jaBibMBama 30upke Vidouuwinia (Harpanj
1973: 26). Kpo3 KpUTHYKO BpPEIHOBAIKE jEIHE KILUTE IMOE3Hje HA3Hpe Ce
TEHJEHIMja J1a LEJOKYNaH MECHUYKU OMyC ayTopke Oyje HepMaHEHTHO
MapkupaH ocehajem HOcTanruje, MEIaHXouje, Tyre U MaTeTHKe. 3a CPIICKe
KpUTHYape OBU €JIEMEHTHU TOCTajy NMPENno3HAT/bUBU U HEM30CTAaBHU Kaja je
ped o neduHUCAamy CTHIA BOjBO)AaHCKE MECHUKHIbE. Y CPEIUINTE aHAIIN3e
KOHTUHYUPAHO C€ CMELITaJy MOTHUBU JbYOAaBH, CMPTH, JKUBOTA, MJIAJOCTH,
ayTOPKHMHOT OJIHOCA IpeMa IPOoJIa3HOCTH BpEMEHA U NMEPLENLUjU IPOIITIOCTH
u Oynyhnocrtu (Sekelj 1981: 375-376). Bbena Busuja cBeta cxpaheHa je kao
U3pa3uToO peanHa, 300T yera rnecMe Koje muile He Tpeda I0KHMBIbABATU
Kao BpCTy eckanm3ma (Zubac 1966: 13). @nopuka Illtedan je necHukuma
,,OTOJbeHE eMoIMOoHaHe cyrcTanijaraoctu™ (Harpanj 1973: 26), nok je
IbCHA TI0€31ja Ha HUBOY JICCKPHIIIIH]E, JINIIEHA TyOJhe TEMATCKE TUMEH3H]E.
[TecHUYKH je3WK KOJUM C€ CIIY>)KH OKBAIM(UKOBAH j& KAaO jeTHOCTaBaH, aju
C Apyre cTpaHe ,,JeKiaparuBaH, OyHTOBHUYKH, poOycTtan® (ITpaxuh 1980:
426) u npenyH ,, TMPCKUX KuhaHKH, 0e3 yMETHHUYKOT HAllpeTKa U CTPacTH'
(Negrisorac 1982: 204).

MehyTum, ypkoc HHCUCTHpaY Ha JeTHOCTABHOCTH U MOBPITHOCTH,
noesnja Dnopuxe Ilredan mnperexxHo je eBanmyupaHa adupMaTHUBHO.
HenpaBenno O6u Omino pehm na HUjeqaH CPIICKKM KpUTHYAp HUjE YCIIeBao Aa
MIPEro3Ha BULIECIOJHOCT HEHOT MOETCKOI MUKPOKOCMOCA.

XOMOreHOCT KPUTHYKHX IpHKa3a NpBH pazduja AHTOHHMjeBHh KOju
MOKa3yje HMHTEPECOBAkE 3a BAXKHE COIMOJIOIIKE TEME YHYTap JIMPCKOT
yHHBEp3yMa oBe ayTopke. KpuTuuap moceGHO u3/Baja 3aBUYAjHY MOE3U]Y
y KOjOj mpero3Haje pediaekcujy ayTOPKUHOT JUYHOT JIOKHBJbaja KUBOTA
YHyTap paBHUYApCKOI CEOCKOT aMOMjeHTa, YUME Ce 10 IIPBU [Ty T HAroBeIITaBa
HBEH aHTaXXOBaHM Kapakrep. Mako je CHa)KHO MoBe3aHa ca KOJEKTUBHUM
MCKYCTBOM BJIACTUTOT Haposa y BojBoanHu, NECHUKNEbA KOPUCTH KEbUKEBHU
MIPOCTOP J1a U3Pa3H HE33aJ0BOJCTBO U YIIYTH AUPEKTHY KPUTUKY onpehernm
JIpYITBEHUM I0jaBamMa. Mel)y Ba)KHMM COIMjaJTHUM aclieKTHMa Halla3d ce
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U MUTambe KEHCKE MOTIa4eHOCTH, 300r yera AHTOHHjeBuh oceGHO HcThde
ayTOPKUHO OIMCHUBAKE ,,CTBAPHOCTU HEXKEJHEHOI JIETeTa, MajKe, CeJbaHKe
KOja ce My4u Tpu palamy, Ha MOCIY, Y CBAKOIHEBHIIH, CEJbAHKH KOjOj )KUBOT
3aKjama XUBOTHE 0030pe’* (Antonijevi¢ 1977: 8).

Ha To xonmuko cy ApylITBeHa MUTamba U TPAaAULIMOHAIHA (OpMa poaHE
XHMjepapxuje yHyTap MamHMHCKE 3aje[JHHLE OKynupajga naxmy Dropuke
HItedan ykazao je u Munan [Ipaxuh. ['oBopehu o kwusu Jyiapru xueo,
[Ipaxxuh yBuba TeHnEHIM]Y IECHUKHIbE A ,,CBAKU OOJMK MHIUBUIYaTUTETa
rmocMmarpa, I0KMBJbaBa U pemiasa Kpo3 npusmy conujanHor (ITpaxuh 1980:
422).

[TomenyTn mpumepu pereniuje ykasyjy Ha TO Jia j€ jJyroCJIOBeHCKa
KpUTHKa JielleHdjama Owuia (QoKycupaHa Ha MHTUMHCTUYKM CETMEHT
oryca BOjBOhaHCKe MecHHKHUHE. [IpuMeTHO je u kopuinheme HISHTHYHHX
cuatarMu: [ojko JamymieBuh Koju roBopu O ,JIMPCKO] aKIUjU* TIECHUKUHE
(1971), lamman AnronujeBuh o ,mpckoj kantuiaenn Onopuke Ilredan
(1975), MunuBoje MapkoBuh cmarpa n1a je \beHa moesnja ,,0Kpube JbyOaBu
u cioboxae’ (1985), a Jlyka XajaykoBuh nuiie o BeHO] ,,JbyOaBHO] JTUPHUITH
(2009). Ha ocHOBYy MOMEHYTHX, all MU JPYTUX CPOJHUX PEIENTUBHHUX
TyMayema, CTUYEe ce YTUCAK Jia je cTBapanadku uaeHturet @nopuke llredan
BE€3aH UCKJbYUYHBO 32 JbYOABHU U POJ0JbYOUBH JKAHP.

Jomr jeman youspMB 0Opasaiml OJHOCH C€ Ha TEHJICHIU]Y TyMauermha
noesuje Onopuke [lITedhany KOHTEKCTYy TeHEpall]jCKe M pOTHE KaTeTOpH3aIlHje.
Kpo3 nepuoa on HEKOIMKO A€lieHUja, KPUTHKA j€ MEeCHUKUbY OBOAMIA Y
napajseiny ca MO3HaTHM IVIaCOBMMA jyTrOCJIOBEHCKE YKEHCKe JupHke: Mupom
AneuxoBuh, Anom Illkepn, Becnom Ilapyn, Mpenom Bpkiban, I'opnanom
Tomoposuh um Becumom Kpmmoruh (Pavlovi¢ 1957; Pehen 1962; Zubac
1966; Dan 1997). IlecHuukn KOpIyC OBHX ayTOPKM OWO je 3amaxeH W
npuxsaheH, Mel)yTuMm, 3ajeJHUYKE KapaKTEPUCTUKE HUXOBOI MTOETCKOT KOAa
Ouse cy cBeleHE Ha ,,KEHCTBEHOCT M €MOTHUBHOCT, LITO j€ PE3yJITHpao
MapruHaju3alijoM y OJHOCY Ha CTBapajalliTBO MYIIKUX MNecHuka. On
noceOHe Ba)KHOCTH 32 KAHOH OMJIa j€ YNH-CHUIIA J]a JOMUHAHTHOCT UCTIOBETHOT
TOHA y TO€3MjU JYTOCIOBEHCKUX NECHUKHIbA MOCIEepaTHEe TeHepalyje HHje
nMala CyOBEp3MBHH KapakTep, HUTH j€ yrpoXkaBajia MacKyJIMHE KHHKEBHO-
KyATypHE Tlapaaurme. Tek KacHHUje, y OKBHPY CaBPEMEHUX HCTPaXKHBamba
y Hayly O KEMKEBHOCTH J10J1a3U J0 INPOMEHE Yy NepLenuuju 3axBajbyjyhu
KO0jOj CTBapalalITBO MOMEHYTHUX ayTOPKH 1001ja HOBY AUMEH3H]Y.

Ocnamajyhu ce Ha THHOKPUTHYKH METOJ M (PaHIyCKH MOJIEI
(eMHHHUCTHYKE TEeOpHje, HEKOIUIMHA AyTOPKH y PETHOHY BPIIU YCICUIHY
PEBU3H]Y KIIKEBHE HCTOPHjE M peaQUpMHUILIE CTATYC JUPHUYAPKH (BUICTH
Hawkesworth 2000; bamkanopcku Antuh 2020; Daki¢ 2023). YV uctoBeTHoM
KPUTHYKOM 00pacily Mpero3Hara je CKJIOHOCT Ka POIHO] CTEPEOTUITHU3AIIN]U
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Kao JIOMMHAHTHO] OJUIMIIM aHAPOLEHTPUYHOI obpacua y aHAJIUTHYKOM
MOCTYTIKY JyTOCIOBEHCKUX KEbMKEBHUX KpUTHYapa ipyre nojosuHe 20. Beka.

Vamemo sy o003up pesyiaTare MCTpakuBamba CaBPEMEHHUX
TEOpEeTUYapKu, ca CcurypHomhy Moxemo pehu na peayKIHOHUCTHUKU
NPUCTYIT KHIbMDKEBHE KpUTHKe cTBapanamty @nopuke Illredan nHuje
n3onoBaH ciyyaj. Ciauunor craBa o noetuuu dnopuke ltedan 6unum cy u
pyMyHCKH KpuTndapu. Mnak, UXoB MPUCTYTI 1ajeko je onmmpHuju. [lnpuna
carJie/laBama CTBapasallTBa OBE NECHUKUEbE Mel)y pyMyHCKUM KpUTHUapUMa
y BojBoauHM NpBEHCTBEHO ce orviea y KOHTUHYHpPaHOM Mpahemy HeHOT
KIbIKEBHOT pajia, YNPKOC UYMIEHULM Jla je MPUIIAAa0 [yrOCIOBEHCKOM
KIbHKEBHOM IIPOCTOPY Ha CPIICKOM je3nukoM u3pasy. [lopen Tora, penenuuja
Ha PYMYHCKOM j€3MKy YKJbyuMBaJla je paHa Jejla OBe MECHHUKHUHE, (a3y
nucamba Ha MaTepmheM je3HKY, NHTamke OWIMHTBAIHOCTM M KOHAYHOT
olpe/iesbHBaba 3a CPICKH je3UK, NMPO3HA Jeja, Ka0 M HeH BaHKIMIKEBHU
aHT@KMaH y JHTepapHUM KpyroBuma. KmmkeBHa KpuTHka o Dropuku
HITedan Ha pyMyHCKOM je3uKy Hajuemnthe ce MmojaBjbHBaja y CKIOIy CTyauja
nocBeheHNX HCIUTHBAKBY 0COOCHOCTH PYMYHCKE MalbUHCKE KEbHKEBHOCTH Y
CpOuju 1 leHUM MOBE3HHIIaMa ca PYMYHCKOM KibIbkeBHOIIhy y PymyHuju.

On akaZeMCKUX KpUTHKa Y KOjuMa ce MoJpoOHHUje aHaIu3upa AEJI0
Onopuke llredan um3aBajaMmo Tpu cTyauje: PymyHcKa Kroudice8HOCHL U3
Bojeogune: Ilanopama jegne uewiepiuune eexa (1946-1970), (Literatura
romana din Voivodina. Panorama unui sfert de veac (1946-1970) Pamya
®nope (Radu Flora) u3 1971, Vuusepszanrna gywa nema gomosuny (Sufletul
universal nu are patrie) Mapuane Jlan u3 1997. u PymyHncka KrvudicesHocil
u3 Bojeogune (Literatura romand din Voivodina) Karunke Arake (Catinca
Agache) u3 2010. roguse.

®rnopa je y cB0joj KibMkeBHO] uctopuju 0 Onopukiu LlItedan roopuo
y KOHTEKCTY HEHOT JIONPUHOCA MPOMOBHUCAY PYMYHCKE KIMKEBHOCTH U3
BojBonune, 360r yera je yecto noBoheHa y Be3y ca Backom [Tomom. Aytop
MOHOTpaduje MoTLpTaBa HEeM3MepaH TaJeHAT IECHUKHIbE, HO Ka0 HajBaXKHU]e
3a PymyHe u3qBaja ynpaBo npBe JBe 30MpKe Koje Cy HaliMcaHe Ha pyMyHCKOM
jesuky. Iloe3znja myOnaMKoBaHAa Ha CPICKOM (OJHOCHO CPIICKOXPBAaTCKOM
J€3MKY, Kako caM TBpPAM) HE MpeACTaBba MPEAMET HEroBOI HHTEPECOBabA
(Flora 1971: 31). Unax, 6pojue necme ®nopuke lItedan npesenene cy Ha
PYMYHCKH je3uK U 00jaBibeHe Y PymyHHju.

VpenTryHa aHANUTHYKA MapajurMa MPUMETHA je Uy KAaCHHUjUM
aHanmu3ama. VIHTepecoBame KpUTUKE OWIO je YyCMEpeHO Ha YCKO
JIETEPMUHUCAHE TeMe: IPBEHCTBEHO JbyOaBHY M pOJ0JbYOMBY TMO€3Ujy,
MOTHUBE )KMBOTA, CMPTH U MIPOJIA3HOCTH BpeMeHa, pedepeHinjy ayTopke 1a
KIbMKEBHU PaJ] HACTABU Ha CPIICKOM jE€3UKY, pajJ y KEMKEBHO] NEpUOANLIN
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Ha PYMYHCKOM j€3MKY U IOTIPUHOC IPOMOBHCAY PYMYHCKE KEbH)KEBHOCTH Y
OKBHpHMA JYTOCIOBEHCKE KYJITYpe.

IIpempaa npyre 1Be cTyauje Takohe UCTPaxyjy TOperiOMEHyTe CETMEHTE,
Arake Hynu ¥ eTasbaH yBun 'y oubnuorpadujy dnopuke llredan, nok ce y
K131 Mapuane /lad 1o pBU MyT MOMUHE KEHCKO MUTambe pedIeKTOBAHO Y
MHTEPECOBabY MECHUKUILE 32 CYIOMHY PYMYHCKHX CEJbaHKH.

Ca MHTEHIMjOM Ja Harjlacl ayTOpPKHHY CHAXHY eMIIaTHjy Ipema
CBOJUM CyHapoJHMIIaMa, /laH ce mo3uBa Ha CTUXOBE necMme Lumea cea mare
11 (Benuxu ceetni 1) y kojuiMa TIECHUKH»A MTATH 32 JIEBOjKaMa Koje ,,paHo yia3e
y KOJIO, PaHO Tpu€ Ha KBUBY, paHo pahajy neiy, y 100y kaj Ou ce jour urpanie
Majke ca JyTkoMm™. Tume ce ompapiaBa 3aKby4ak Jia je MECHUYKH JUCKYpPC
kojuM Pnopuka Illredan HacTOju Aa ,,0CBECTH M BpaTH y PEATHOCT jeAaH
TpaaulMOHANIaH, Kpajie MaTpujapxaial cBeT rpal)eH Kpo3 Nperno3HaTbuBe
ClIUKe: JyTKE KOje ce Mpojajy Ha Balapy, MoJomJbeHe (rame, rpydoct
MyIIKapana, He3aJ0BOJbCTBO MOPOJHUIIE POhEHEM KEHCKOT JieTeTa (IITO ce U
caMoj IECHUKHIbU JOTOJIUII0), cMPT HoBOpohenuaau (Dan 1997: 72).

Y mmpeM caBpeMEHOM KOHTEKCTY, PYMYHCKa KHMKEBHOCT U3
BojBoauHe mpoyuaBa ce M Kao €0 MHCTUTYLHOHAIM30BAHOT KYyJATYPHOT
Hacneha. Y TakBUM HCTpakMBambMMa HEH pa3Boj ce MocMarpa M3 ymia
KyATypHOr mamMhema, NMpH 4eMy ce MOceOHO pacBeT/baBajy Bese u3Mely
KIbWKEBHOT  CTBAapalalliTBa, KIbMKEBHE HcTOpuorpaduje M KyITypHE
MOJIMTHKE TOT BpeMeHa. Mupjana hopkoBuh ykazyje Ha TO Jja ce KEbHXKEBHOCT
Pymyna u3 BojBonuHe 06:11Kyje yripaBo Kpo3 HCTOPH]Y U KyITypHO amheme,
OZTHOCHO /12 MCTOpHj€ KEHHKEBHOCTH, MOHOTpadUje 1 SHIMKIIONEIN]e YHHE
KJbYYHE €JIEMEHTE Yy IpOIleCy KOHCTPyHCama KIMKEBHOI KaHOHA. CXOIHO
Tome, ayTopka crynuje Pamgya ®nope, Mapuane Jlan u Karunke Arake
KJacu(uKyje npemMa pa3IuuuTHUM [IPUCTyIIUMa: panuje cryauje (mehy xoje je
cBpcTaHa 1 OropuHa KBAIUTAaTUBHA CTY/H]ja) IOCTABIbajy HHTEPIPETAaTUBHE
MoJiene, J0K aHaju3€e U3 MephoAa HAKOH ocamjeceTux ronuHa (Agache u
Dan) ykibydyjy HOBHje Teopujcke m kputmuke Mmozene (Corkovié 2014:
139, 141, 142). Tume ce o0jammaBa NPUCYCTBO (PEMUHUCTHYKE KPUTHKE U
SHIMKJIONEAN]CKUX U3/lalkha Koja Hy/e BMIIEJCICHU]CKU Tperies ayTopa u
Jienia y3 aHAIUTHYKO TyMademe.

VY KOHTEKCTy UCTpakuBama penenuuje noeruke dnopuxe Llredan,
npervie] akageMCKe KpUTHKE Ha PYyMyHCKOM Je3UKy TIIOKaszyje Jaa ce
NpUjeM HEHOT CTBapasialliTBa MEHA0 y CKIAAY ca pa3BOjeM KPUTHUKHX
NPUCTYIIAa PYMYHCKHX Teoperudapa. Penenuujcku myt kpehe ce oxn
paHMX HMHTEPIPETATUBHUX OKBUpPAa MamHMHCKE KHMKEBHOCTH Ka LIMPUM,
CaBpPEMEHHMJUM MpPHUCTYIIUMa KOjH, M3Mel)y OCTalor, yKJbydyjy U >KEHCKO
HCKYCTBO.
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4. T'MHOKPUTHYKH Npeodpakaj KPUTHUKOT XOPU30HTA

Nako ManoOpojHH, KPUTHYKH OCBPTH KOJU YCIIEBajy JAa TNPOAPY
y nybsee mumensuje crBapanamTBa Dmopuke Illtedan m ocBerne Teme
BaH JbyOaBHOT JIMPCKOT OKBHpPA, MPEACTaBJbajy OCHOBAHO TIONA3MINTE 3a
OTICE)KHH]Y aHaln3y. YKa3uBame Ha ayTOPKUH M3pakeH ocehaj emmaruje
mpeMa >KeHCKO] CYIOMHH KOje MPOHANA3MMO KOJ HEKOJHUIIMHE CPIICKHX U
PYMYHCKHX TeopeTHuapa norsplhyje Xxumnoresy Aa KibKeBHH onmyc Draopuke
Hltedan Moke mnpeacTaBbaTh HUACANaH MaTepujan 3a (PEMUHUCTUYKO
YUTamke. YKOIUKO Y Taj POIEC YKIJBYIUMO U JPYTe, Marbe WU y IOTIYHOCTH
HEUCTPAXKEHE CETMEHTE HEHOT Jiejia, THHOKPUTHUKOM YMHOTOMe oborahyjemo
Joca/iallby Pelenirjy He CaMO KEMDKEBHOT OIyca OBE MEeCHUKHIbE, Beh U
JYTOCIIOBEHCKE KEHCKE MOETHKE Y IIUPEM CMUCIY.

Ca muspeM a ce u30erHe peayKIMOHHM3aM Y KPUTHUKOM IMOCTYIKY
MHTEpHpeTaImje, ceaamIeCeTuX ToMHa MPOLUIOT BeKa U3 (PEMUHHCTUYKE
KPUTHKE C€ pa3BHja MoceOHa IIKOoJa MpOoydyaBama KIIKEBHOCTH KOJy CY
nucaie jkeHe — IuHokpuiiuka. llojaM yBOOM aMepWyka TeopeTHdapkKa
Nneju loysontep (Elaine Showalter) uyBenum ecejem Ka ghemunuciiuuxum
noemiukama (Towards a Feminist Poetics) u3 1979. ronune, Koju mocraje
CBOJEBPCHM MAaHH(ECT y OKBHPY (HEMUHHCTHUKE KHHUKEBHE KpPUTHKE.
HloyBonTep y MOMEHYTOM TEKCTY TOCTaBJba TEOPUJCKE TEMEJbe HOBOT
npucTyma objanrmaBajyhn 1a je oH ,,yCMepeH Ka KOHCTPYHCamby OKBUpA 3a
aHaM3y KIMKEBHOCTH KOjy Cy THcaJje KeHe, pa3Bujamby HOBUX MojIesa KOju
ce 0a3upajy Ha U3ydaBamy JKEHCKOT UCKYCTBa, ITPE HEro Ha MpuiiarohaBamy
MYIIKUM MozenuMa u Teopujama“ (Showalter 1997: 217). YrBphuBamem
HOBOTI' MPHUCTYMA, POA MOCTaje MHTETPATHU €JIEMEHT KHIbMKEBHE aHalM3e,
a TPAAMLMOHATIHM KPUTHUYKU IHCKYypC MoJyiexe peBm3uju. Ha Taj HauwmH,
TMHOKPUTHUKA JICKOHCTPYHINE KAaHOH Kao jelaH oJ cTyOOBa MaTrpHjapXaHOT
KYJATYpHOT TOpeTKa, yKa3yjyhu Ha HeroBy H3pasuTO aHAPOLEHTPUYHY WU
PUTHIIHY MIPUPOJLY, OTIIOPHY Ha MPOMEHE U PEAYKIIMOHUCTUYKH HACTPOjEHY
npema xeHckoM ayTopceTBy (Gilbert and Gubar 1979).

[Ipe came KoHIENTyanIM3alnuje MojMa TMHOKPUTHKE, jeTUHCTBEHOCT
KEHCKE KIbM)KEBHOCTH UCTHIIAJIE Cy PpaHITyCKe PeMUHUCTHYKE TEOPETHYAPKE.
Enen Cukcy (Héléne Cixous) Kpo3 KOHIICTIT oceHcKol iucma (écriture feminine)
yKa3yje Ha crenu(uIHOCT je3uKa, CTHIA, CyOJeKTHBHOCTH M KPEAaTHBHOCTH
Ha OCHOBY KOj€ C€ KEHCKH ayTopH pasnukyjy on mymikux (Siksu 2010), ok
Jynuja KpucteBa pa3Buja Teopuje CeMHUOTHYKOT, CUMOOIMYKOT U abjeKiuje
(Kristeva 1989) kaxo 61 moHymIIa ajnare 3a ONIIUPHU]Y aHAIN3Y KEH)KEBHOT
TEKCTa KOjH MOTITUCY]je jKeHa. XUIOTE3€ OBUX TEOPETHUAPKH MTOCTAjy TeMeJb
METOJIOJIOIIKOT OKBHPA KOjUM he THHOKPUTHKA TOBECTH Y TIUTAHE MEXaHU3ME
(yHKIMOHKCAa KIHIKEBHOT KAHOHA.
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Y KOHTEKCTY CpIICKE HayKe O KHIbIKEBHOCTH THHOKPUTHKA
NpEJCTaB/ba BakKaH U HEONXOJAH TEOPH)CKO-METOAOJOMKN TPHUCTYII,
Oynyhu na je caBpeMeHMM MCTpaKMBambHMMa yTBpheHO ,,Ja je HucTopuja
CpIICKE KHbIDKEBHOCTH cinabo mpu3HaBaia ydemthe u 3Hauaj sxkeHa™ (Kox
2012: 84). Iloceban monmpuHOC pa3yMeBamy OBOI MUTama Mpyka CTyAHja
buwmwane [lojunnosuh u3 1993. ronune — [ unoxpuitiuxa: Pog u iipoyuasarse
KFoUHCEGHOCIU KOJY CY Hucane dtcene, ,,y K0joj ce IPBU IMyT Ha CPIICKO] CLIEHU
y jenHoj MoHorpaduju yBOAM M IIUPOKO OOjallaBa TEOpHja U UCTOpHja
pormHux ctynvja u 3anaana mucao (Kox 2012: 77). Ocum mto ofjarimana
OCHOBHE TeopHjcke mozesne u3Mely (peMuHHCTHYKE KPUTHKE Kao KPUTUKE
yCMEpeHe Ha MPOHATAKEHEe MU30IMHUX CTEPEOTHIA Y KEbMKEBHUM JIeIHMa
YMjU Cy ayTOpPH MYILIKapUud U THHOKPUTHKE Kao HEHE YK€ IUCIMILIMHE
OpHMjeHTHCaHe Ha >KeHe MHCIE, ayTOpKa yKasyje M Ha aHIPOLEHTPUYHE
obpacue (QyHKIHMOHHCAakba KHHWKEBHOI KaHOHA, WM KOpIyca ,,BeJIMKHX
KibUra“, motTupranajyhu ucToBpeMeHo Ja je ,,peBH3Hja OCHOBHA HI€ja CBAKOT
(emuHHCTHYKOT cTaBa 0 KaHOHY  (Doj¢inovi¢ 1993: 141).

CanuHy mnpemucy 3acTyna M amepudka Teoperudapka Jlunujan
C. Pobuncon (Lillian S. Robinson) y cBojoj crynuju HMsgaja wiexciua:
Gemunucmiuuku uzazoeu Kroudxceenom kanowny (ITreason Our Texts: Feminist
Challenges to the Literary Canon, 1983). Aytopka ckpehe naxxmy Ha TO Ja
Jj€ KIbIDKEBHU KaHOH PECTPUKTHBHA MHCTUTYLMja, M Ja TOra IOCTajeMo
CBECHHU TeK Kaja ohemo y ,,cyko6* ca mum (Robinson 1983: 83). Pa3znor 360r
KOT' He puMehyjeMo BeroBy orpaHn4anajyhy npupoy NoTH4e Of Hay4eHOoT
oOpaciia Ha OCHOBY KOI' KaHOH MOCMAaTpaMoO Kao CKyN €CTETCKHX, a He
UJCOJIOIIKUX BpeIHOCTU. POOMHCOH KaHOH Ha3WBa ,,MYyLIKUM apTepakToMm
(Robinson 1983: 84), 6ynyhu na ra oOmuKyjy MyLIKapIy, MpHIIaIHULIN
npuBuieroBane kiace. Kao peakiuja Ha oBy 11ojaBy jaBjba ce ,,()eMUHUCTHYKU
13a30B KaHOHY‘‘ KOjU HE Mojpa3yMeBa caMo KpUTHKY roctojeher npucryna,
Beh Hy/aM U anTepHaTUBHE 0OJIMKE MPEUCIIMTHBAKbA MYILIKE JOMHUHAIH]E.

CxomHO TOME, (EeMMHUCTHYKY HWHTEPBEHIM]Yy HE UHUHH CaMo
OTKpHBambe 3a00paB/beHUX U MAapPrUHAIN30BAHUX KEHCKUX InacoBa, Beh u
peeBalyalja pelerniyje cTpapajaTBa ayTOpKH KOjeé MHCTUTYLMja KaHOHA
npusHaje. Kako OMcMO TO MOCTUINIM, HEONXOIHO je Ja Yy3MeMO Yy 003Hup U
Jpyre, BaHKILMD)KEBHE CETMEHTE paja ayTopke, Koju Ou Ham omoryhwmmm
00Jpe pazymeBame (EMHUHUCTHUKUX MOTHBA U UJEja Y CAMOM KIHbMKEBHOM
CTBapaJIallITBYy.
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5. U3BaH kaHOHA: [ MHOKPUTHYKO YuTae DIopuKe
HlTedan

Uumenuria 1a cy KiIkeBHY pereniujy noetnke Onopuke llredan
Kpeupaid JOMHHAHTHO MYyIIKapuu TMOoTBphyje mpeMucy o BaKHOCTH
BEeHE peBu3Mje. Tamanmy MOIEN aHaIu3e OJroBapao je COILUjaIMCTUYKO]
TIEPIIEMIIN]H )KEHCKE TIOSTHKE Koja ce OTMKoBaia amOuBaneHTHomhy. HoBu
MOpeaK 3aXTeBA0 j€ POAHY PABHOIIPABHOCT, YCIIE] Yera Cy KeHe cBe uemrhe
MpOHaja3uie CBOJ€ MECTO Ha KIMKEBHO] CIIEHHU. McTOBpeMeHO, HUXOBO
CTBapaJIalliTBO €BATYHPAHO je KPO3 NPU3MY MaTpUjapXalHUX BPEIHOCTH
Ipy YeMy je MpuMaT JaBaH IOE€3UjU Koja oOJpa’kaBa TPaJUIMOHATHO
»KeHCcke Teme . HacynpoT Tome, ayTopkrnHa motrpeda /1a OTroJIeiM J€3UKOM
OMHUILE TEHIKY CYIOMHY PYMYHCKUX C€JbaHKU M cadyBa o] 3a00paBa CBOje
MIPETXOTHHIIC M CABPEMEHUIIE Y TIOTITYHOCTH je 3aHeMaprBaHa.

VY HacTaBKy paja CKpeHyhemo MaXikby Ha TPU TecMe KOjeé CHa)KHO
pednekTyjy ayTOpKUHY KpUTHUKY ITaTpHjapXajiHe CPEANHE Y YUJUM CE OKBUPHUMA
JKEHCKH JKMBOTH MYy4YkHu Tace. CBe Tpu mecMme garupajy u3 1956. rogune,
JlaKje W3 TOJIMHE KOja O3HauaBa MOYETHY (pa3y ayTOPKUHOI CTBapasalliTBa
Ha cprckoM je3uky. Tume norphyjemo na je @nopuka redan ox camor
yJacKa y jyrocjiOBEHCKH KHM)KEBHH MPOCTOP MOKa3WBasla MHKJIMHAIM]E Ka
(eMUHUCTHYKH aHTa)KOBaHO] MOE3UJU KOJy j€ KPUTHKa CXOAHO Biajajyhum
MOJIMTHKaMa TIOTHCKHUBAJIA.

Jenan ox mpBuUX mpuMepa (PEMHUHHCTUYKU OpPUJEHTHUCAHE TOE3Hje
kon @nopuke lltedan nponanazumo Beh y BEeHOj IPBOj 00jaB/bEHO] KHU3U
rmoe3uje Ha CPICKOM je3uKky — Tako cam ce poguna. Ilpemaa je momenyTa
30upKa 3ama)keHa y KpPUTHULHM, ofpeheHu NenoBu OBOr LMKIyCa OCTajy Y
CEHIIU JbyOaBHE M POAOJbYOUBE MoOe3uje. Y MICHTUYHO HACIOBJHEHO] TIECMH
ayTOpKa TeMaTU3yje )KEHCKO HCKYCTBO N3a3BaHO MaTpHjapXaTHUM IPUTHCKOM
na ponu mytiko aete. Hoh youn mopohaja sxena npoBoau y moiiuteu CBeTOM
Apxanreny 1a joj nogapu myuiko aere. Hakon mro ce unak paba sxeHcko, Ha
JHMIAMa MYIIKUX YJIAHOBA MOPOAMIIE yoyaBa ce MPEe3up JO0YapaH CTUXOBHMA
y kojuMa oHM ,,0kpehy rmaBy on merera” (Stefan 1956a: 33). Uctunamem
ocehaja cTpaxa KOju JINK MajKe MPOKUBJhaBa, TIECHUKUHA KOPUCTH MOE3U]y
Kao MPOCTOP 3a IUJAJIOT O OCETIHUBO] M YHYTAp PypaTHe MAalbUHCKE 32 STHUIIE
TaOyH30BaHO] TeMH. YKOIWKO FHCHY IECHHYKY BHU3HJy carieamo Kpo3
THHOKPUTUYKY TIPU3MY CTHYEMO YBH y CYpPOBOCT TPAIUIIMOHAIIHE POIHE
JTUCKPUMMHAIIN]E HAa OCHOBY KOj€ CE€ MOXKE YTBPAHWTH IIOJIOKA] PYMYHCKE
cespanke y JyrocmaBuju Ha mojoBuHU 20. Beka. Melytum, oHO mTO j€
BaXkHH]j€, y (POKyC MHTEpIpeTaIyje CTaB/ba C€ ayTEHTUYHO )KEHCKO UCKYCTBO
YMECTO JOMHHAHTHOT MacKyJIuHOT. OBaKBUM 00PTOM, TECHUKUHHA HapyIIaBa
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CYNEpUOPHOCT MYIIKE IEpPCIEeKTUBE y KHMKEBHOCTH Mokasyjyhu na je
HEMpaBe/IHO 3all0CTABJbEHA )KEHCKA Cy0jeKTUBHOCT jeTHAKO Ba)KHA.

Hctom nukitycy nmpumnaaa u necMa Majyun gom, Koja Ha MpHOIMKaH
HaYMH Jl0YapaBa CypOBY PEaJHOCT KeHE JOKHBJbEHY OuMMa HeHe hepke.
AyTopka roBopu O 00Ny MajKe YMjU je JKUBOT OOENIe)KEH MYKEBJbEBUM
nopouuma, a Koja je CBy maTmy Tpriena u 0ecrioroBopHo Hocuia 'y cebu. To
j€ eHa 4MjH je ,,MyK [IPOIIyMIIOBAO CeJbayKy MJIaJ0CT", YHjH je 11€0 )KUBOT
CTao y mMpoCTOp ,,0f cTaje 10 ambapa®, ,,01 3aJUMIbEHE cO0e JI0 TpyJIe Kamuje™,
YHjH j€ ,,J€AMHU BEPHHU MIpaTHIIAL] y )KUBOTY Iac*‘ ¥ K0joj ¢y ,,041 HenoTpeoHe
(Stefan 1956a: 37). TpaHcreHepalmjcka KeHCKa MaTHa O KOjOj MEeCHUKHEbA
TOBOPH jOIII jeAHA je Yy HU3y npehyTKHBaHMX APYLITBEHUX TeMma. TpeHyTak
y koMme hepka nperno3Haje MajurH OOJI yjelHO je U TPeHyTaK y KOMe cxBara
1a je U cama HacieqHuna tor Opemena. @nopuka Illredan oBum cTuxoBumMa
HarJIallaBa Jia TpareJyja ,eHe y narpujapxajiHoj CpeIuHH HHje jeTHHCTBEH U
M30JI0BaH Ipumep, Beh 1eo mupe KynTypHe CTBApHOCTH.

Hcte ronuHe y KHMKEBHOM 4acomucy Beiipersaua myOnuKOBaHA
je mecMa /lneena 3atiogecii. Cnyxehu ce jegHOCTaBHUM je3WKoM, Oe3
CTHJICKUX (urypa u eypemusama, ayTopka H3HOBA YNTAOLMMa MPUOIIIIKaBa
TpayMaTW4Hy CBaKOJHEBUIly »EHE 3apoOsbeHe y Opaky ca HOpPOYHHUM
4OBEKOM: ,,y cebm: curypro he nohm mmjan* (Stefan 1956b: 10). Motus
CTpaxa MOHOBO je MPHUCYTAaH Y CTUXOBMMA KOjH JEKOHCTPYHILY CTBAPHOCT
BpeJlHe, MMOKPTBOBAHE U TOTIaYeHe KeHe ca cena. tben xkuBoT onpehen je
narpujapxajHuM oOpacluMma, a HBeHa yjaora cBeieHa Ha poba Koju 00aBiba
Telke (pu3nyKe MOCIoBe JTIOK UCTOBPEMEHO BOJAM MCUXUUYKY O0pOy ca Bulle
reHepalyja MyIIKHX YJIaHOBa IOPOIUIIE, BbUXOBUM KapaKTepUMa 1 MOPOYHUM
HaBUKaMa.

Kpo3 necmy /[{nesna sainoseciu ®dnopuka llltedan oTkpuBa HauuH
Ha KOjU JKEHCKO TENO0 U HCKYCTBO OJpakaBajy peduieKCHjy IpyIITBEHE
cTBapHocTH. JKeHCka maTma MNpencTaB/beHa j€ Kao A0 KOJIEKTUBHOT
POAHOT WACHTUTETa W He Tpeba je HOKUBJ/bABATH KAo WHAWBUIYAIHY.
I'MHOKPUTHYKUM YUTakeM (POKYC KPUTHUKOT TUCKYpCa C€ MEba U Cyrepuliie
Jla ce OBa M JIpyre TeMaTCKU CPOJHE IMeCMe MOTY TyMaduTH Kao UCTOPU]jCKO
CBEJI0OYaHCTBO MaTpujapxaiHe penpecuje. [I[pomena nepcrnekTuBe 10BOAU 10
3akJbyuka ja noesuja Gnopuke lItedan Haguazu rpanue ”HTUMUACTHYKOT,
KOH()EeCHOHAHOT ’KaHpa 3a KOjU Ce BEPOBAJIO Ja MPEICTaBba HEH MOETCKU
JIOMET.

MehyTum, KiHKEBHH TEKCT HE MpEACTaBiba jeANHY cdepy y Kojoj
ce Mory aerekroBatd hemuHucTHYkd MOoTUBH. [loetnka ®nopuke Ilredan
MOXE C€ MHTEPIPETUPATH 3aj€HO Ca HEHUM JaBHUM JI€JIOBABEM, OJHOCHO
yuemheM y JAHMCEMHHALUjU HU7Eja O POAHO] JEAHAKOCTH KpPO3 TO3UIH]Y

61



ypennuiie yaconuca Femeia noud (Hosa sicena), tnacuna Auniiugawucitiuyukol
@ponitia dHcena HAMEHEHOT HKEHCKO] YMTAJa4yKoj IMyOIMLIM Ha PYMYHCKOM
je3uky y JyrocnaBuju. YpeIHUWYKH CTaTyC IOJpPa3yMeBa0 j€ CeNeKLHjy
caJpxaja y Wby OCHAKMBamba JKEHCKOT Iaca. 300r Tora OBaj MOJATaK
U3 meHe ouorpaduje ocraje BakaH y KOHTEKCTY CarjielaBamba CBEYKYIHOT
JIONIPUHOCA MECHUKUILE Pa3BOjy JKEHCKE KyIType Ha OBUM IPOCTOpUMA U
HIMPEHY eMaHIUIATOPCKUX MOJIUTUKA ITyTeM MIEPUOTUKE.

Wako ypenHUYKH CTaTyC ayTOpKE HE YMHH JI€O LIEHTPAIHE aHAJIN3e
paza, Kpo3 OBaj acleKkaT BaHKHILIDKEBHOI 3ajaramba ayTOpKe MOXKEMO
noZipoOHUje pa3jaCHUTH HEHY YJIOTY Y KYJITYPHOM M POJJTHOM OKBHPY BpEMEHa
koMe je mpumnanana. To morBplyje mecma Beruxu uniiunepep, 00jaBibeHA
1979. ronune y Jlewioiiucy maiiuye cpiicke, Koja C€ MOXE UYUTATH Kao
ayrobuorpadcka cimka U3 KHUBOTa eCHUKUbe. Kpo3 my 1001jaMo npuiIuKy
na yponumo y cset @nopuke Lltedan n oTkpujeMo 1e10Be BEeHOT UCKYCTBA!

Y 0BOM celly unTasia caM IecMe U IeBajia y Xopy
VY oBOM ceny uyBajia KaHTap U MEpUIIa KUTO
3a BEJIMKY IMaJHy TOIUHY

u Bpahana ce kyhu cyborom

ca cto Mopasa 3a hahy
VY oBoM ceny Ipaaia 300poBe HEEbOM
CHpOMacH Cy CIyLIalii MJIaJu Cy Urpaiu oko (andape
a CTaplLy Cy UILIH y LPKBY
VY oBoMm ceny Ouia cam arutarop u agexejka...

(IItedan 1979: 585)

[Ipemaa ce HuKaga HUjE NeKIapucana Kao peMHUHUCTKHIbA, Dnopuka
[tedhan MOHOCHO je HCTUIANA CBOJy MPHUIATHOCT AHMMUDAUUCTHUUKOM
@ponity ocena (ADXK). OBaj momarak aparoieH je 3a (peMHUHHCTUYIKU
KOHTEKCT, Oyayhu ma ra He TymMauuMmo camo Kao Ouorpadcky pedepeHiy,
Beh kao ememeHT kputhuke aHanmm3e. Cmyxehu ce OBakBHM MOAEIOM
caBpeMeHe uHTeprperanuje ctBapanamrsa Onopuke [tedhan moapxkaBamo
npemrice (EMUHUCTHYKE KpHUTHKE, Kao u cTtaB Hune bajm (Nina Baym) o
HEPACKUJIMBOCTHU Be3e u3Mel)y )KUBOTHOT MCKYCTBa U MOETCKOT M3pa3a *KeHa
(Baym 1993).

Y KOHTEKCTY JOTPUHOCA YCIOCTaBJbalkhy JTHHH]E KEHCKE KIMKEBHE
TpaauLIMje HaIPOCTOPY OuBIIIe JyrociaaByje BaXKHO j€ yKa3aTh M HapO3Ha Jiesia
aytopke: Kopenu iiecme (1982), Jluyem y nuye: 3aiucu (1990), bpescyvyu,
jezepa, uyiiosarwa (1995) u braio y mojoj gywu (1997). Peu je o 30upkama
eceja Koje TpaauIMOHAIHA KIbIKEBHA KPUTHKA y TOTIYHOCTH M30CTaBJba,
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a Koje ayTopKa KOPUCTH Kao MECTO 3a M3HOLICHE CTaBOBAa U Pa3MUIILJbamkba
0 Hajpa3IMYUTUJUM KEWKEBHUM, KYITYPHUM, HCTOPH]CKUM, MOJTUTHYKUM U
JPYIITBEHUM I0jaBaMa. HapounTy HaKJIIOHOCT U MHTEPECOBAKE UCKa3yje Ka
’KeHaMma Koje Cy OCTaBWJIE Tpar y JyroclIOBeHCKO] KynTypH. [lopes Bennkanku
kao mTo cy Jlecanka MakcumoBuh m Mununa CrojaaunoBuh Cpnkumba,
@nopuka Hltedan naje mpocTtop U Mame MO3HATUM KIbMKEBHHUIIAMA KOje
IVIaBHU KEMKEBHOMCTOPUJCKU TOK Maprusanusyje. Mehy muma cy T'opaana
Tonoposuh, Jlapunka JeBpuh, Marnga Cumun, Jlanuna Byjkos, T'opaana
hupjanuh, Hesena Buromesuh, Becna Erepuh, Bjepa Bykmmh Buromeswuh,
Jbwbana lyranuh, Una Jyn-bpona, [lapa Cexynuh. MictoBpemeHo, naxma ce
MOKJIakka M JKeHaMa Koje Cy ce OCTBapuiie U y o0acTu Hayke, nonyTt Mpene
I'punkar nnu Baanucnase l'opauh IletkoBuh.

C 0063upoM Ha TO J1a je y 0BOM pajay (oKyc UCcTpakuBarma Ha OE3H]jH,
MIPO3HO CTBApaJalITBO O3HAYaBAMO CaMO KaO Ba)KaH CETMEHT ayTOPKHHOT
olyca KOju je MOoTpeOHO cucTtemarn3oBatu y OyayhHocTu. YkasuBameM Ha
notpely aHanM3e noe3uje y KOMOMHALM]U ca IPYTUM KEMXKEBHUM OOMUIIMMA
u 6uorpad)CcKuM eJleMeHTHMA 3aIlPaBo yKa3yjeMO Ha UHTEHIIN]Y NECHUKHIE
Jla Kpo3 pa3nuuure GpopMe cTpeMH BellnYamy KEHCKOT HCKYCTBA U UyBamby
KEHCKOT Haceha y jyrociOBeHCKOM KYJITYpHOM IPOCTOPY.

6. 3ak/byuak

[lojam poaHe AMCKPUMMHAIM]E Yy KHIMDKEBHOCTU Hajuenthe ce H
y OpBOM pely OIHOCH Ha >KE€HEe MHCLE KOje je CTPOro TpaJulMOHAIHU
KIbWKEBHOMCTOPUJCKM TOK HM3Yy3€0, Ydja Cy MMEHa ocTana 3a0opaBibeHa
u Herno3Hara. Ho, He Tpeba 3aHeMapUTH UYUHCHUIy Ja OBaj (EHOMEH
4yecTo JeNyje Jpyraudje M Kpajie mapajgokcaiHo. byheme cBectu o
MapruHaIu3alMjy )KeHa y pa3InduTUM JIPYIITBEHUM U KyATYpPHUM cepama,
M3a3BaHO HE3ayCTaBJbUBUM DPa30yKTaBambeM (EMHHUCTHUYKE HIEOJIOTHjE Y
19. Beky, mpoy3poKoBao je oapeheHe mpoMeHe U y TOMEHY KHHKEBHOCTH.
XKene cy nocreneHo noyesne aa 100Hjajy IpU3Hamka y CBOJUM HAIMOHATHUM
OKBHPHMa, HO YECTO j€ CTaTyC KOju Ccy 3aBpehuBase 610 ycinoBbeH opeheHnm
¢dakTopuma. TeHAEHLHMje KHUKEBHE KPUTHKE Ja JKEHCKY KHMKEBHOCT
3aTBOPH y KPYT JUPCKOI, CEHTUMEHTAJHOI, MOBPIIHOT, MHTHUMHUCTHYKOT,
KOH()ECHOHAJIHOT, TE Ja je Ha Taj HAYMH JUCKPEIUTYyje Yy OHOCY Ha MYIIKY,
rokasalie Cy ce Kao M3pa3uTo JUCKPUMHUHATOPHE U y ofpeheHo] MepH yak
noryoHHje 071 caMOr' UCKJbYUHBamba. AMOMBAJICHTHOCT KIbM)KEBHE UCTOPH]E
KOja HICTOBPEMEHO Jaje MPOCTOp ’KEeHama, aJli ra ¥ OrpaHryaBa, pe3yaTupaia
jeé CcTBapameM TpajHO HEraTUBHOI OKBUpPA 32 MHTEPIPETALHjy >KEHCKOT
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nucma. TuMme je mperno3HaBambe HUXOBE KHMKEBHE BPEIHOCTH MOCTAJIO
oHeMoryheHo — cBe /10 1ojaBe THKOKPUTHKE.

HcTpaxuBame peleniuje KibMKEBHOT U KyITypHOr paga diaopuke
HItedan ymHorome noteplyje npeMucy GeMHUHUCTHYKE KPUTHUKE O MTOBPIIHO]
U aHAPOLEHTPUYHO] MATpPHUIM KIM)KEBHOI KaHOHa. OBa ayTopka HHje
HEMo3HaTa IIHWPOj YUTAJAYKOj MyONUIM, HApOTHB, YBpIITEHA je y OpojHe
AHTOJIOTH]jE CPIICKOT TIECHHIITBA,’ /10 je KaHOHA U OWia je Je0 00pa3oBHOT
cucrema. MehyTuM, carefaBambe HEHOI IeJIOKYITHOI OIlyca JIOBOAM Hac
710 3aKJby4Ka Ja KPUTHYKH JIUCKYpPC M30CTaBJba HETOBE 3HAUYajHE CETMEHTE,
KOJU CaBPEMEHHUM IPHUCTYIIOM HE CaMo Jla MOTy O0OraTuUTH pelemniyjy, Beh
JPAaCTUYHO MPOMEHHUTH MPEJICTaBy O OBOj MECHUKUIGU Y HIMPEM KYITYpPHOM
KOHTEKCTY.

[Toesuja @nopuke llItedan nenom yuctuny jecte HoleHa ocehamem
Jby0aBU, HOCTAJITHje, KaTKaJ M MaTike, HO OHa MCTOBPEMEHO Ipe/CTaBiba
€TMYKU M JpYyITBeHH u3pa3. Kpo3 mpusmy JIMYHOTI, NMECHUKHIbA TOBOPU
O KOJIGKTUBHOM — JKEHCKOj CYIOMHHM, MaTpujapXajHOM PYypaHOM CBETY,
TEJIECHOCTHU, UIEHTUTETY, UCTOPUJU U KYJITYpPH HE jeaHor, Beh 1nBa Hapoxa.
W3a nupcke nenore meHE JbyOaBHE TOE3Mje€ OCTaje CaKpHUBEH YUTaB CBET
npernyH 0oja, Hempasze, reHepalujcke Tpayme, ocehaja Hemohu. Io yrmemy
Ha CTBAapHOCT KOjy pe(dexTyje, MOoeTCKe CIMKE MaTpujapXalHOr JAPYIITBA
BEOMa Cy omTpe, 0e3 JMPCKUX yKpaca u eypemnszama. TakBUM MOCTYIIKOM
Onopuka IllTedan KmbMKEBHH TEKCT IMPETBapa y CBOJEBPCHY COLMjATHY
KPUTHKY, Tpakeh Kpo3 CBOje CTHUXOBE IPABIy 3a CBE MPOMAILICHE >KEHCKe
cynOuHe. 3a by KIbHKEBHOCT HEMa CaMO €CTeTCKY, Beh U MOpallHy BPEHOCT,
U YIIPaBO Taj acreKaT BbEeHOT CTBapallaliTBa Tpeba n3auhu Ha NOBPILKHY.

3 Mely HajnosHatujuM wu3aABajaMo: Auilionoiuja iociepaiine cpiicke ioesuje (npup. Musmsoje
Mapxkosuh, 1992), Vuupexcosa kruia nmybasne tioesuje (npup. Cnobonan Munuh u bynumup daruh,
1999), Anuitionoiuja cpiicke woesuje 20. éexa (npup. Munmusoje Mapxkosuh, 2000), Cpiicka wybasna
woesuja: antionoiuja (npup. Crojan bepoep, 2002), Kag ce nebo myitiu: aniionoiuja iecHuka goouiiiHuka
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Reassessing Florika Stefan’s Literary Legacy

Florica Stefan (1930-2016) is one of the rare authors of Romanian nationality to have
secured a place within the canon of Serbian literature. Alongside Stevan Raickovi¢,
Branko Radic¢evi¢, Mira AleCkovi¢, Miroslav Anti¢, and others, she stands out as
one of the key representatives of subjective lyricism. Her work was not marginalized
by literary history; on the contrary, she is cited in all major histories of Romanian
literature in Vojvodina, as well as in numerous monographs and anthologies dedicated
to Serbian poetry. Nevertheless, her oeuvre has long been interpreted through the
predominantly masculine critical frameworks characteristic of the second half of the
twentieth century, which led to her being categorized primarily as a lyrical poetess.
As a result, a significant portion of her literary and extra-literary engagement has
remained overshadowed by the pronounced sentimentalism associated with postwar

poetry.
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The analysis of Florica Stefan’s life and work is further complicated by her
simultaneous affiliation with Serbian, Yugoslav, and Romanian literary spheres. It
is therefore essential to examine critical discourse in both Serbian and Romanian in
order to determine her canonical status more precisely. This paper offers, on the one
hand, an overview of existing critical interpretations of Stefan’s work, the literary
canon, and its influence on the educational system and broader cultural context;
on the other hand, it provides a new, comprehensive feminist analysis. The study’s
underlying premise rests on the gynocritical hypothesis that women’s authorship
must be revisited in order to identify themes, motifs, and strategies suppressed within
the established critical paradigm, with the aim of challenging and destigmatizing the
category of women’s lyric poetry.

Florica Stefan’s poetry is indeed partly shaped by feelings of love, nostalgia, and
at times suffering, but it also constitutes an ethical and social expression. Through
the prism of the personal, the poet speaks of the collective — of women’s destinies,
the patriarchal rural world, corporeality, identity, history, and the culture of not one
but two peoples. Beneath the lyrical beauty of her love poems lies an entire world
saturated with pain, injustice, generational trauma, and powerlessness. Reflecting the
realities she portrays, her poetic depictions of patriarchal society are stark, stripped
of lyrical embellishment or euphemism. In this way, Florica Stefan transforms the
literary text into a form of social critique, seeking justice through her verses for all
the unfulfilled destinies of women. For her, literature has not only aesthetic but also
moral value — and it is precisely this dimension of her work that deserves to be
brought to light.

Keywords: Florica Stefan, women’s poetry, Romanian minority literature,
gynocriticism
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